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T O 

THOMAS PENNANT, Esq^ 

F.R..S. 

■a • 

^ OP 

DOWNING, FLINTSHIRE. 
S I.R» 

INDEPENDENTLY of the de^ 
fire I might have of publickly 
exprefiing my grateful fcnfc of the 
friendihip with which you honour 
JKie, jufttce would feem to require 
that a piece^ the original idea o£ 
which was iblely derived from an 
acquaintance with your works^ and 
which to them is indebted for its 
moft valuable materials, fhould be 

infcribed to you. 

Its 



iv DEDICATION. 

Its purpofe is fuch as I flatter 
myfelf will obtain your approbati- 
on« It is to add incitements to the 
ftudy of natural hiftory, by placing 
in a ftronger light than has yet 
been done^ the advantages that 
may refult from it to the mbft ex- 
alted and delightful of all arts, that 
of poetry. That this ftudy is not 
only a fource of agreeable and in- 
nocent amufement^ but conduces 
to humanize and enlarge the mind^ 
and in various ways to promote the 
happinefs of mankind, has been 
fufficiently proved by the obferva- 
tions of many ingenious writers. 
But its application to the improve** 
ment of poetry, has not, I bclievei 
been the fubjed of particular dif- 

cufiion. 



DEDICATION. v 

cuffion. By confidering it in this 
view, I therefore thought that 
fomething new in its favour might 
be fuggcfted ; and if what I have 
done fhall be the means of acqui- 
ring you a fingle fellow-labourer 
in your interefting refearches into 
British Zoology, I fhall not 
be diflatisfied with my fuccefs. 

I am, 

SIR, 

PFUb tbejincereji re/peSi and efteenii 
Tour moft obedient^ 

and obliged Servant^ 



Warringtok^ 
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NATURAL HISTORY 






T O 



POETRY. 

NO literaiy complaint is more 
frequent and general than 
that of the infipidity of 

Modem Poetry* While the votary of 
icience is continually gratified with new 
Qbjafts opening to his view^ the lover 

B q£ 



a perpetual repetition, of jthe, fame .i(:yl4.j^ 
ges, clad in almoft the fame language* 
This^ i^ ufuaUy,a^tribvted to a. realf^- 
ficjiency of poetical genius in the prpfeRt. 
agpj^ and flich caufes are a^gned for,4ti 
a? wpuld leave us little room to |^opet 
for any favourable change, Bpt xidh 
foIutjioHp as it is invidious in. its appj^, 
cation, and difcouraging in its efie^l^i 
is forely alfo contradi^ory to th^t juft^ 
reljfh for the beapties of ppeoy, .that» 
tafte for found and manly criuqifjui^ ^^n^, 
that improvement in the other ejiqgant , , 
arts, which mufl: be- allowed to .ch^a^-., 
terife our own times. The . ftate.. iou 
which poetry has. been tranfoiitte^ ttp^ 
u? will probably afford. a. truqr, af^MFjelJtj 

• faift*' 



ni&': 'it conies to us, worn down, en- 
fefeftfed;' and fettered^ 

'^^M Epopaaj cifcunnicribed a$ it 
^flpH^i heceflarily is within very nar- 
rbw limits, fcarcely offers to the moft 
fertile invention a fubjeft at the fame 
tififie original and proper. Tragedy, 
ejwtidfted by the infinite number of its 
p*§diiftion5, is nearly reduced to the 
fahie condition. The artificial conftruc- 
t?6n of the Ode almoft inevitably throws 
its conrtpofer into unmeaning imitati- 
on. Elegy, cohverfant with a confined, 
afiS* ^kloictft uniform train of emotions, 
cShnOt" but frequently become languid' 
drtJi feeble. Satire, indeed, is ftill fuf- 
ncl^tlf vigorous and prolific ; fcut 
ia* bfei«ittg is mtlfc • fuited to pleafe 

'' ^^^ B 2 a mind 



'4 'lafiff^SL^^s^ ^ 

a mind fenfible to the charms or ffc- 
nuine poptry. It. would leem, therij 
that novdtv was the preft 



novelty was the preferit re 
more, perhaps, than gemus : it is 
dierefore of importance to enquire Wnat 
fource is capable of affording it. 
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That novelty fnould have been* the 
leafl: fought for in that very walk whidi 
might be expefted to yield it in the 

4 • 

greateft abundance, will, doubtlefs, aj)- 
pear extraordinary. Yet, if it be admit* 
ted that the grand and beaiiti&I objefts 
which nature, every where profuKJy 
throws around us, are the moft obvlibtis 
ftore of newmiaterialsto thepoet, itWafft 
alfo %e cohfefTed that it is the'ft6te wfiifch 
of all others he has the moft fparin^y 
touched. . An . ingeiaious critic, Mh 
r, H\r- ■ Warton> 
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Warton, has remarked that " every 

piipter of i;ural beauty fince the time of 

Tl^eocritus (except Thomfoh) has copi- 

^^ his images from him, without ever 

lopking abroad into the face of nature 

diemfelves. * '^ If this be not ftriftly 

juft^ it is at lead certain that fiipineneis 

wd. f^ryil.e imitation have prevailed to 

a greater, degree in the defcription of 

i . nature, than , in any . other part of poetry. 

The efFeft of thi^ has been, that de- 

ft;qp;ive poetry has degenerated into a 

kipd of phrafeology, confifting of coni- 

binations of words which, have been fo 

Ipflig coupled together, that, like the 

jh^o and his epithet in Homer, they 

,,^i]p become infeparable companions. It 

,,^ .an^ufing, under fome pf the moft 

* I>6dicatton of Walton and Pitt's VjrgU, 

<^^^'*'^ ' B J common 



6 ' FQETKf «LTWSEr(Pf ■/ 

tical di^ionaiyi'i toiobfenre* tiiet/w^iorr 
derful'faniGaefe of thoughts land ckimaf*- 
fions in . paf&ges i cuUed fr0m ^ (dozen 
difF<?reai: aqthor^j An ordinary firqiii-n 
fier feemsno nriore able to conceive of 
the Morn without rofy finger* and 
dewy locks,, or Spring withdut flowers 
and fhowers, loves and groves, than of 
any of the heathen deities wichdut tfeir 
ufual attributes. Even in poets of a. 
higher order, die hand ^f a copyiftimay 
be traced much oftener than the &r6ht9 
of an obferver. Has a pifturefque cir- 
cunaftance been imagined by fome ;o6« 
original genius ? Every fucceeding coni« . 
pofer introduces it on a fimilar occafion. 
He, perhaps, improves, amplifies, and 
in fome relpeft varies tlie idea i anc}, jxi : 

To 



fo(^mg' may ^ich^lt \forilld«^ble' taftc* 

hlmfpifi With an 'inffermr degree ^ifriliei' 
rit^<ifWiiiefthe matferials ar^ ail'befote 
hihfi>fo^atfairiii!g the higheft j and fails 
df gratifying that- natural third after no^ 
/ittf/jL which may be foppdfed pecdliar!^ 
to 'incite* the reader of poetry^ ' : > 

t fHE following example of this ' pro- 
penfity to imitation, taken from writ- 
flfs of diftinguifhed charafter, will apt- 
ly Uluftrate what has b'den advanced. 



i f 



?»8hakbspeARe, in Macbeth, thus paintii 
the appWach of night. 

' ■ ■ to black Hecat's fummons 

Tne fhard-born beetle with his drowfy hums 
HiitH rtiHg riight's yawning peal. - 

B 4 The 
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:>c- Trii^^&M^- dteiinnAiiice j»2TBpne« 
^timtd iif : thefe 'ii»ni7D£dMati»^ 

both together heard 
XiTtat dme the gray-fly* winds lidr ftltjyiidtfc;*' 
^Battening oiir flocks wFifh tlkfi^iCii^tSlfApL 

Save where Ac beetle wheels His^droiiliig ^^ 

Lastly, CQlii^s, in his Ode to Eve^ 

, w/jg, .exliihits the fame obje^ more 

miniitely. , 



j.-- " • ^■»'' • ' 



Or where die beetle winds vto.r 

His fmalU bnt fallenhorii, 
^ o|^.J»c rife^ ii^dft Ac.mligh^t pa^^^ ^. 
Aeaiuft the pilgrim borne in hc^dlefs niim, 

^iThcjoockcbirnK^ Jp«?fl WfJM;4n ^.t^ ^W>B?f • 
|es. 

Several 



NAVUKJILllIlflnraBQS. «f 

drcumftaacc into an evriung lamMJltfti 
but as thejr are chiefly to be met with 
in ^f^qp of inferior r^utation^ it woui|4 

all the preceding quotations the image 
^feffi^foye^^ >^mh pn^fietyi arfd^tepre- 
fented -with elegance ; but its * fticceSfie 
wd0pd0n:hf 6> nwny difi^cftt writers 
fu$ciently evinces what I meant to 
deduce from it, a real want of variety inr 
^JJbbticai imagery, prtK:eedirig from a 
fcarcity of original obfervatioks of na* 

tUre. •-•- ' '<■ :. V \r,. . . 

Thie want of variety and nov^ft^ isi 

not, however, the only 'dfcfe<5k oFlSiolc 

'pdtli^ i^fif ^h»^ occafooaiiy mtnDdti- 

lA.qifvH? ced 



tfiriswd > thB pl-^rcl» of ^thi^fc WAfifta^' 
k(m>>3ffiid fm(logrQ(0«s:|)kft^ ^hi|l<>t^^ 
in the comii6fitibn«66i4ie««fntf^^ftliW: 
This is owing to a too curfory and gc- 
rmr^iarv^^t^'o without ex- 

^kffitig * thdir minurcr dlftin^ioos arid 
mtitual !*elation* ; and is only to be rec- 
tified by accursitef and attetttive bblelv^- 
tion, condu£tigd tipon fomewhat of a^ 
ioiondfic plan. As the artift who h'al 
not fhidied the body with anatotnlcil 
precifion, and exaniined the propor- 
tions of every iimb, both with refpeft 
to its own feveral parts, and thfe whole 
jfyj^em> cannot produce a juft and har--^ 
Riomous, /fepne&ntatlDn of the humaa ^ 
. J,. ...ij.*. frame^ 



i%ifiW>^lft^oW«b^ qfcdtr odltr, I muftJ 
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^ng in certain poin;Ui, ara fkl^m^BM 
mi^ : jdifldi^. . enough . i to^ fo^s i tooii^ 
fttto; ' r^refentadoQs* I : mhjB ' t ¥enj($rte 
^oiciMthofe hig^ Qetehr4tedvi8ioi%lQ||^ 
^; .pdmijigs Jn the , boc^ of , Job ^ ia 
^it^mgmiattcm o£ ^^^ remark* In all of 
jthufenife.is ibuodj th«r feme iwie p0r 
.^fijy ,0f thie .aqimali wMcK.it lodc^^sd 
ppfiejf&s ia aneiQia^it: dogree^ but,]^ 
Jnchiliyeiy> gives the leading to&e to 
ilhe jdf^oiptiQii^ , .and^<)Ccupies:tbecWhoIi& 

* Sb X the bi(hop of Oxford's ttulf cltffical and Ingoniout 
fnleB'mi on Sacred Ftetty* 

attention 



df eVcry> mirititer, thou^ perhatii ftStffe 

ft9«iqtitt&ty of >lfhe H^ri^^ Whk:h< is 'i»#^ 
li^ft^' ife ^ Ws ^ cour%c in 'war; TM14 
iiidlbei^,>is''p}£himd with grdat fbrce^anA 
ib6liffli^3f^r btft hy ifpages^ nWife/'-df 
wbidi are equally s^ppKcabfe to any o^ 
th^ ^warlike crdatute. Even the noble 
. cS^^on' of ^ his neck being cloatfaed 
^th thilUKler/^ ^s not (b ^ly defcrip^ 
)liv4 becaufeit is le& appropgnatec^ 
than the ^ fuxuriat tons animofum 
peiStas'' of Virgiri and> for the fame 
Vtfktkmj I €tti fddoveiy agree Mi^itfiMf* 
Wanon in 'preferring the pafiage *^ He 
lWalk>i»teth v the ground . with fierceneft 
and rage, neither belicveth he that 



^ ♦ • 



.nodnf^ijjs. 



^ . jiwal^i^ juaH UF/ 



j$^r<)i(H^ n^t)j,iiijx»t:au^ilw, &: ffpfoit^ftfl^^l 
Colj^umqiip^ premens yolvit fab.naribus igoem^,, 

Thj ihaiflinclnefs of* mofl: ot tlip 
other delcriptions in this book may be 
inferred from the very different opirii- 
ons entertained by critics concerning, 
tlie animals which the writer intended. 
Thus, the hehemotb is by fome fuppofed " 
to be the elephant, by others the hip- 
popotamu$. The r^^;», abfurdly in'our * 

vcrfion rendered the unicorn, is van-" 

>'».'''."•■ • ' ' • • ' ' » 'lit" 
oufly interpreted the rhinoceros, urus, 

oryx, and bifon. What is more ex- ' 
traSrdmary,''the /mijz/i&^^,"t6 whicK a' 
whole chapter is appropriated, has, witn ' 
almoft equal plaufibility, been main- 
tained 



codile — a fiih^ and an amphibldllii 
quadruped. It may, indeed, be al- 
mi^y'^'^iit^ tlttr dtflfett^df thtf Jkiiritt' 
thl$!,f3kce, which! was to inculcate liibV 
lime ideas of «he Divine Powet* 9fid 
M^efly from coftfiderations of tl;i« 



, : >, •/» 



grandeur of hh works, and fentjiments 
©f- humiliation from the ,comparifon of 
human ftrength and courage to thofe of 
other creatures, did not require, or 
even admit of minutenels in zoologi- 
gtA , defcription. Still, however^ fuch 
WjaA| of^preciflpii in the great /outlines 
o( his: figifres, muft be imputed to the 
prevalence of a ch^rafteriftic manner, 
r^jhft . th,aij; fo the .^ecifiqii of the judg- 
Wfftt;, -J ,,,,.,. .. , ,^ 

-^^.-.■.•.ui ' This 



1$ tnBTBSXL IMNB flR 

Thm finite if IK ' iwf 
€iAitfb> tovludi^tlie 
fytim tte peculkr caift of tiwr gaiw^ 
and im exoberance of diair ire nhkft 
coiiftitiites the veiy eflbicv ^ pMttf ^ 
irat« liable^ is not^ hamtwet, tfeoc #» 
gaiiift which it is oecefiary to caodoa 
a modern poet. Want of kaonAtd^i 
attention^ or difcemment^ ha:ire occ»« 
fiotied thof^ failures which the fellow^ 
ing inftances are meant to exemplify. 

LucANj a poet much nu>re conver* 
fant with the fchools of rhetoricians than 
with the works cf nature^ has oomti* 
ved to fhew great ignorance in a cloft 
and fervile copy from Viipl* That 
writer^ in a pajQTage hereafter to bi 
quoted^ defcribes with admirable tratik 



mtmm ilirifi prefiige& of an im- 
pming ftMm whkk ^^ypcar in the 
adWMr of certain ammak« Aniong the 
nfilpiHbe mentions that of the heron's 
IWHIK' its aecoAomed haunts in the 
marthrti sztd &aiihg to a great height 
ia the air. This circumflrance is thus 
vari^ in. the reprefentation by Lycan. 



^»-> ■■ n i ! ■ > sa& volarc 

Ardeii fublimis, pennft: coDfifa natantu ' 

"The heron dares to fly on highj 
trufting to its fwimming feather/' 

a 

> He feems to have concluded that the 
heron^ as a fowl conyerfant with water, 
qpvft Ije a fwimmer | whereas every one 
i^ the leaft acquainted with the hiflory 
l^diis bird knows that it takes its prey 

C only 



dHtf hy i^Mihgy 'for which its Ibhg' legs 
'af^ idmtrably adapted. Sortie of hfe 
cdmmentators, indeed, have attempted 
to free him from the imputation t>f 
ignorance, by fuppofing that the epithet 
*^/wmming feather^' was intended to 
denote that eafy motion of a bird 
through the air which has often been 
refembled to failing or Iwimming. But 
from the whole turn of the paffage,it 
appears evident to me, that Lucan meint 
to improve upon his original by one of 
thofe antithetical points which On all 
occafions he fo much delights to intro- 
duce : xhcAtn^^h o( fly ing ^,nd /wimming 
are therefore fet in oppofition to each 
other i and unlelS the latter be employ- 
ed in its fimple fignification, thfe wotds 
*^ daring " and *^ trufting " are not at 
all applicable Were even the other ei^ 

planatioa 



n?ing niotion would very ill apply t^.a 
bjrdwhifh is remarkable foritsi .h?ftyy 
»f;idvlaboriqu3 flight* 

^i;s variation of another cifcumllance 
in the fame palTage is equally erroneoxis. 
T^q- the crow, which Virgil defcribes 
as ftalking folitary over the dry fands, 
;he alio attributes the aftion which that 
poet rightly appropriates to water-fowl, 
of dalhing the water over its body be** 
/orctflormy weather. 



•caput rpargensundis^vdutoccapet imbrenii 



Inilabili grdTu metitur litora cornix. 

.Mk. Warton's tranflation of Yirgil, 
^tl^qtjfgh in general extremely chafte and 
^por;;p,ft> affords one inftance of fimilar 
|j;r9jr in, deviating from the original. . 

Ca Behold 



JffApi^ fct, A^ pap. mu^Wring nidad cropt ^ 
Tke violet pak, and poppy's fragrant tops. Eel, II* 

'Ynt epithet fragrant is the tranfla- 
tor's addition ; and an improper one ; 
fince that plant has only a faint difagrec- 
able odour. 

A MISTAKE, different in kind> fincc 
It relates to time rather than to quality, 
yet refembling in fubjeft, appears in 
Pope's firft paftoral. The rofe is re- 
prefented as blowing along with the cro- 
cus and violet i though, in reality, fome 
months intervene betwixt their flower- 
ing- 

§ 

Here the brigbt crocus and blue TiMet glovtr. 
Hew wqftfftn wnda on IirealUog M^k^ Uoiv^ 



• 'i 



MANaius, in a Ihort defcriptioii.of 
Afnc8> has improperly mt^oduc^4 !^he 

peaceful 



; peaceful and innoxi<>us elephant' tato 'itti 
enumeration of the fierce and venemous 
^uiimak yviudx in&ft that Dordd, regffn* 

Huic varias peftes, diverfaque membra ferarura, 
Conceilit bellls natura infella futuris ; 
Horrendos angues^ habitataqne mGoai^ravtiRtiiOp 
Et martis partus, viventia crimina feems ; 
£t va^os elephantes habet, fflevoiqne leones, 
, In po^Das fascanCda f^as, parit horrida tellus. . 

AsT^ovoM. Wk iv. 

^ Mr. Ckebch^ in his tranjlation of 
this pa/&gej has aggravated this impro- 
jaiety ^n?oft to ridicule, by coupling 
tb^ ikm and ekphant ia one a£tion^ en;* 
tirely unfuitable to the latter. 

Here nstttre, angry whli nnarinni^ pr cpart f 

Strange' mK>nilers, -inftmments of future wars ; 

' '^ere niakes^ thofe cells ofpaifcfA, take iheir birth, 

^' ^hbl^ litiifg crimes and grievuinc^of the earth ( 

^i^^'h'jL'K) C$ ^Froitfttl 



a ^6gffdMLtr^fe'd!^ 



/ 



Ffiiitfol* in Its bwft plagues, the ddfert thottf - 
Hears tiepkaats and' frightful lions roar^ '» 



y • 1 ' 
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' Shakespeare, in ihe two Gentlemen ef 
Verona^ gives the following beautiful 
lin€S to the banifhed Valentine. 

*^ Here can I fit alone, anfeen of any. 

And to the nightingale's complaining notes 
Tune my diftrefTes^ d,nd record my woes. 

The plaintive charafter of tke night- 
ingale renders its introduction pleaiii^ 
and proper ; but Congreve, in a parage 
apparently imitated from this, has fpoil^ 
ed the image by transferring it to the 
lark, whofe charadt^r is always cheerful 
and fprightly. 

Ttie morning lark to mine accords his note. 
And tunes to my diilrefs his warbling throats 

It has been already obferved that the 
Jevlathan of Job is varioufly underttobd 

by 



by cviuQ$Si?r tl^f. wh,^e an^ the Q};qcq-( 
dile. Both thofe atoi^sab a^ r^p^ark^H 
ble for theXmallnefs of their eyes in pro- 
portion to the bulk of their bodies. 
Thofe of the crocodile are indeed faid to 
be extremely piercing out of the water ; 
in which, fenfe, therefore, the poeit's ^x- 
preflion that ^^ its eyes are like t;he eye- 
Jids of the morning " can only be appli- 
cable. Dr. Young, however, in his .pa- 
japhrafe on this part of Job^ defcribing 
^he crocodile a$ the animal intended in 
the original, has given the image an er- 
idneous reference tQ the magnitude, ra- 
tber titan the .brightn^fs pf its eye, 

' Large is his front ; and when his burnilhM eyes 
Lift their ircad lids^ the morning feems to rife.* 

• HfeRo'iyoi'us, rpealcin^ of the crooodSle, fiys, that it has 
the eyes of a hog : £ %£< 3e ofhcO^u^ fiev^ hi^ : Lib, II. 
aI Hrlkiri^ cdtftra^ to the image given of themby th^poet> 

* ' C4 ' ' •■" These 

/(I 



liilfe fepfdenoations of natwr whkjii»v 
eicAt error or fable firfi vacro^Uice^^ 1n>( 
ivhichi having been m%de tbeJSiuii^Mt;- 
on c^ ingenious figure aad pletfif% ill- 
iufion&i the poeti of every oge^ have. ^ 
dopted. ' Such ans^ the £>tig of the ' idjrv 
.ing fwan ; the halcyon's n^ft t tha cro* 
codile'^ tears; the pelican's feeding hi^r 
young with her bloody and the whole 
exiftence of the phoenix. When- we tie- 
colled the multitude of beautiful inoa^ 
^u>d defcriptions formed upon^ thefe &r* 
Xlpfi^r and that the very language of po-^ 
, qtrj i& in inany inftances derived frtwi 
,;th|em» we (hall be apt: to regaid ^hw 
j^Qt onj^Y wifh ii]dulgencej5 .but yewr^i- 
on. Yet,. on,the. otJ^ef:.ban4J.IifrWf8d- 
here to this unqueftionable principle^ 

..,.-jih that 



tfaiii^^4kKhl!^''tah*^te i^e^y beautiful 

^Utef^tiy €hte'<bouiidtefs '^^vakty ofge^ 

'ildin*>bedutfes, ipplidaWc to every pui^ 

^tilfeib^^imiiufnt) vMch mtdrk liberi^- 

)f ibattem around us s if wc fefleft of| 

ihe^^^dlimgttr of fu&rifig falfehodd utid 

eitpor liabkoaUj^ to intrade even intmt^ 

terso^iiie'ffighceftkhportancei welhall 

fykccc^ *^ve our afietit to a licence^ « 

wmeceffiuy as it is hazardous. A md- 

ifcm -wrritcr can lofe nothing by tkls ri- 

gour ^ for fince both true and falfe wk 

have (b long been employed upon thefe 

topics, every thing brilliant or ingenious 

' *hich they can fuggefl, mufl have loi^ 

'^htt been exhaufted ; and the revival of 

tham- at prefent is as mucK a proof of 

barren invention as offallb tafte/ 



I 



1 WftiRB the prcfefled intentioEr o£ thtrj 
poet is the defcription erf nafiuii^l (^^ti 
jefts, it eannot be doubted that every 
fabulous idea fhould be. religioufly a^ 
voided* Thus, it has been remarkc4. 
by Mr. Pennant, in his Britift^ Zmkgyj 
that .Virgil, who, in fpeaking . figura.- 
lively of the Iwan as the poet's bird, 
afcribes to it its ufual mufical attributes^ 
when he mentions it under its proper 
charafter of a water-fowl, gives it the 
harfh note really belonging to that or*- 
der of birds. 

Dant fonitum rauci per flagna loqaacia cygni. 

jSn. (X. 458. 
The hoarie fwaiis fcream along the founding marfh. 

* > « 

On the other hand, Lucretius ha$ 
adopted the fabulous notion of the Iwan,' 
even in tlie exemplication of a philofo- 

phical 



NATiJRM. (MrsnrorKy. if- 

pfaical < faopc&noh. ' • ^Speaking ' v£ ' the 
diflferdnx nature of founds, he fays^, * 

Nec fiipili penetrant aureis priniordia forma, 
Qupm tuba depreflb graviter fub murmure mugic, 
Atrf ^dboant raucum retrocita cornua bombum, 
Vallbu^ at cycni gelidis orti ex Heliconis 
Cfim liquidam toUunt lagabii voce qnerelam* 
: .' Li^. IV* 

Nor are tlie figures of the feeds alike, 

WKict from the grave and murmuring trumpet 

firiise. 
To thofe of dying fwans, whofe lateft breath 
In mournful drains laments approaching death* 

Creech* 

And in another paflage he blends 
this fiftion with reality in a manner 
equally injudicious. 

Parvus ut eft cycni melior canori ille gruum quam 
Clamor, in actheriis difperfus nubibus Auftri. 

Ibid. 
As 



'-. ,. 



Ai' the low warbliAg of the /Wan excels / ' * 
The <tha^^^ loud cU&gor» fc^ter'd tht^* ^ 

, Tj^is latter paflage, a? well as the 
|ioe above quoted from Virgil, is part 

■ 

of a fimik ; whence ' I take occafiott 
to rcmarfc, that, as it i$ the bufinds 
of cveiy figure of comparilbn cither to 
Uluftrate or to eijforce the fimple idea^^ 
it is oertainl3r requifite th|^t they Ihouki 
be fotanded upon circumftanccs to which 
the mind of the reader can affent j other- 
wfe they can produce little efFed;. ''fhe 
writer of Scriblerus gives a ludicrous ex-»» 
i?implc of a fimile built upon fidion, 

Thijs have I feen in Ar^by th© bleft v 
A phcenjlx oouch'd upot^ her fuaeral neH; ; , 
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♦<JnE£cH*stranflath3n of thefe lines is fo verymi^equati 
^ Pf> give 99t idcji of the orj£5na% ^ . . . 'i » ; . i « ^ J 

a fight 



a fight wi^Qh neirtwr -tbe; ^tj)pr,,pc)r 
9ay Oa© clfe. fjvier 4hI fee* Ob^ioyajai 
the abfurdity here is, the fbllowijig paf- 
fage in Milton, though written quite 
in the Ipirit of that divine poet, ftandi^ 
upon the very fame ground of cenfure, 

Apfwk&x a.^^yiFon thro' the witdernd/s . > 

With winged courfe, o*er WU or mbory 4a]« 
ParHies the Arimafpian, who by f^ealth 
Mas from his wakeful cuih>dy purloia^ 
The guarded gold» 

PAHAD.Losr;' 

Perhaps, in a modem writer we 
fiiould require an adherence to truth, 
even in the reprefentation of thofe high- 
er and Icfs obvious parts of the cecono- 
my of nature which come «iider the 
furvey of philofdpKy. The Copernican 
theory of the folair fyftem has been now 
long enough eftabliflicd to take place 
' . of 



HUoh T ' atfid the fori, tranquilly felted 
in the centre of its vaft dependencies, 
cheering, invigorating, and animating 
|Jie whole, may, on every occafioa of 
f^blime imagery, foperccde the chariot 
of PhcebuSj^ for ever painfully dragged 
round the petty globe we inhabit. 
How inexcufable is the redbning, the 
philofophical Dr. Young in adopting 
an abfurd notion entertained by fome 
of the fathers, that the final conflagra-_ 
tion of the world will begin at midnights 
as if it were poffible for night at diiy 
4[>ne inftant to be univerfal on theglobe> 
or an equal portion of th$ eartli were 
iiot ^ways illuminated by the fun ! 

f 

AtjmiMlghtji wiep mankind is wrapt, in pe^c^^fi 
And worldly fancy feeds on gqlden dreams. 



At mi^nigjit, 'tis prefum'4| tjji* ponvp will if^v^ 
From tenfold darknefs; 

NfGHT Thoughts. 

• Evik in the more confined parts of 
knowledge, with which it is not requi- 
fite for a perfori of liberal education ta 
bfe ifttimarely acquainted, exploded er-* 
rors Ihould be avoided, whenever it iis 
thought proper to introduce fuch flib- 
jefts. Allufions to chemiftry were exr- 
tremely fafliionable in the poetry of the 
lalt century j but fo nnany falfe opinion^ 
wfere then received into th^ Iciencci 
that the fame images would give difguft 
rathefthan pleafure to one acquainted 
with it in its prefent ftate of inlprove- 
ment. The fancied revivification of a 
flower from its afhes, which fiirnffhed 

a topic for the wit of ' Cowley and 

it ' 

D'avenant, 
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Xyavenant^ could fcarccly be employed 
to advantage by a modern writer. 

On the whole, although fidions of 
ibme kind have been juftly accounted 
the very foul of poetry, and catmot be 
fejefted without depriving it of its 
choiceft ornaments, yet falfe reprefen^ 
tations of natural things, the real pro- 
perties of which are commonly known, 
and are equally capable of poetical ufe, 
cannot ftand the tcA of found criticifm. 
And eipecially, the trite and hackney- 
ed fables of ancient poets, when copied 
by iloodem writers, mull appear as fri- 
gid and umnterefting a$ they are a^, 
travagant and unnatural. 

Hitherto k has been chiefiy at- 
tempted to ihew that the accurate and 

fcientific 
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fcientific ftudy of nature would obviate 
many of the defers ufbally difcoverable 
in poetical compofitions. The more 
pfeafing tafk fucceeds, ol* exhibiting to 
view the beauties which the poet may 
derive from this jfource.^ And here, I 
fliall firft remark, that every part of 
natural hiftory does not feem equally 
capable of affording poetical imagery. 
The vegetable creation, delightful as 
it is to the fenfes, and extenfive in uti- 
lity, yields comparatively few materi- 
als to the poet, whofe art^is principal- 
ly defedtive in reprefenting thofe qua- 
lities in which // chiefly excels ; colour, 
fcent, and tafte. The mineral king- 
dom is ftill more ftcril, and uncommo- 
dated to defcription. The animal race, 

^ho, in common with their human lord 

» 

and head, have, almoft uriiverfally, 

D fomewhat 



■ 
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puriViits,' ^re fa' irtflnkely ^nd ttirifeKitfy 
varied } a Ad ^whofe coAridftion' ' wMi 
man arifes ta a fort of compatliohlhi{> 
and mutual attachment ; (eem on '(h^ 
accounts peculiarly adapted to thre rpof^ 
pofes of poetry. Separately : coi^niler- 
ed^ they afford matter for {leafing i sa^ 
even fublime {peculation; in the rural 
landfkip they give animatioa fA' the 
objeds around them i ^nd vijewe4 ifi 
, comparifon with human, kind, thi?y fqg- 
geft amufing and inftruftiye f^flpms. 
That part of natural hiftory tennccj^.^^ 
plogy has therefore almofl: foleiy furnil^^ 
ed thp fubjedU of the enfuing pageis^p, 

.1 . ; I lit 

Tp fhe^ir, jby qcaoiple* dra^wp^J^ffflp 
thofe pqet&.who have eminently fqcg^^^- 

ed 



«h^ jBwrfifi ih?«raft)i|Ali?. il?eqftf prodigy? 
ffff .bw«i^5f I pf . the, iWpft ftrijkiing. kincJ^ 
M^ tQi^^P-wt frpm the witter^ ii> n^ 
^$tf^)rhiftwy fo»Tie flfcyr objefts whic^ 
flight- jhave improved the poetry of p^, 
QCiipciWf edorn ithat of future compo(erSj 
-'v»U;4Qe:the> attempt of the ; remaiaing 
p^t ipf this EBay, i 
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Nb writer among the ancients ap-» 
pears to have made a nKJre advantage- 
dtii ufe of zoological observations than 
Vlijgil. TRis^ great poet, whofc reputa- 
'Hbhhis, perhaps, been injured by his 
racellencies, fince a nice attention to 
corfie'ftHels and harmony is- iifually 
thought incompatible with exalted ge- 
Iftbte, • h*l, in neality, tSX that enthufi- 
ailic fondneft for 'the beauties' df nature 
*^' Da which 
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^/'hich iiaWtrfstllj acc(Mnpanies a fublinte 
and vigorous imagination; Of the three 
kinds of poetical compofition in which 
he engaged, one alone, however, ^ve 
free fcope to his talents for origiaal 
defcription< In paftoral and epic poc-# 
try he was an imitator ; but* .the Geor^ 
gics were his own ; * his • favourite and 
finifhed work ; in which his gemus dii« 
played itfelf, free from every reftraint, 
except iuch as the plan of a dida6tic 
poem neceffarily impofed. It accord-*^ 
ingly contains a larger fliarc of natural 
beauties than any other production, an- 
tiint or modern,- Thomfbrfs Seqfons ex-* 
cepted, which had the advantage of a- 
ftill more enlarged and unencumbered 

* Trx rode ilbetch of Hciiod can fcarcely be accounted 
c?eaa dUlant model of Vlrsirt Georgics* 

« 

plan. 



plan. Soin^o(th£fe I ih%U..felea: l«r 
the purpofcfi of this EflTay. 

A^MOHO the prognoftics of an impend*- 
ifi^itornn^i rda^ed in the firft Georgi(i 

tliofe derived from the aftions of cer- 

i • . 

tsun animals are Angularly pifturefque. 
Many^ of thefe, it is true, are borrow- 
ed. J&oai Aratus, a Greek poet; but 
they are all ib improved by the maf* 
terly hand of Virgil^ as well in the ad* 
dition of new circumftances, as the 
iuperior force and beauty of the didtion^ 
that they become, in great meafure^ his 
own. . What truch, . yariety;i and dif- 
tindhiefs in the following images ! 

Cum medio celeres revolant ex aequore Mergi, 
Clamoremc[ue ferunt ad litora, cumque marinas 

D 3 • ^* 



i^VM ^h9m F%lkk f mhicfle pTtoiRr 
Dcferit, atqtie altam'fopr* voht Ardci ^^hiib^tA? 

When lowiL/^f CormVant fereaia&|.an4rM^.t^ 

AndCoots atd€e«tgiilk'(|K>H^pQn tbefiAdifi^^ 
An4 Che tall Hem }mmsixfkT'ha»nfM:f(ffiikim j 3 
And tow'rs to heav'n above the cuftoairdl^ke^ : ' 

WAlLTplfi 
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- nutnquam impritdetitibdslixilidr 
Obfuit. aat iUnm furgentem vallibus imia '^ 
Aeriae fiigere Grues : aut Bacala' caelum. 
Sufpiciens, patalis captavit naribus auras : 
Abt arguta lacus circumvoUtavit Hirundo : 
Etircterem iii Hmo Rana? cecinere querelani- ' 
Saepius & teftw p^netrafibas extulit ova ' ' ^ ^ 
Angufttkin Fornucaterens iter-^— -^ 
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♦ The Bittern is thought by Mr. Pennant to be the tpc* 
cics of, Heron here meant, fremtheobfitevatfoft^f WiUugh- 
hy that this bird in autumn foars into the air with a fpiral 
afccnt to a great height, making'at the fame time a Angular 



— et 



|am varias pelagi volucres, Sc quae Alia circuin 
Dikldbus'ib'ftagnf^ rimafntur j^mtA eily^f; ' 
Certatun largos hameris infandere te^/wi 
Nane«apoeol9eiiaveivetii> nunc Ciii96reiii undas^ 
Et ftil£d iitcafiiiA'vidieasgeftJire lavandi, 
T\0StGottAii ptonaplttttom Voc^ impfob^v^er^ 
Bt t^inT'licca fecum fpatiatur arena. 

S^e wATDitigf fiiU the ftoiuux fliowers prpcedej . 
The copff:^oii^ Ci:^i^e§ )[oj;bkp the vappwry moad. 
The Heifer ^toffiog high her head in air. 
With broader noftrils {hufFs the gale afar ; 
Light fkims the chirping Swallow o'er the flood. 
The Ff og9 croak hoarfel/ on their beds of mad i 
Her eggs abroad the prudent .Pifmm bears. 
While at her work a yarrow rpad flic wea^s. 

■ ' on ruflling pinions- lou^ 

TJhf ^ Crowsji * a, numerous hoftl from, pafinre 

( . / homew^d crowds 

/I D4 Lo! 

* Mr. Pxnnamt fuopofes the CVmi ol^ VU^l tobethe 
Kwikf as the only fpecles of the kind which is gregarious j 

an4 



In A&te iafaes^ fmtm^putsAf C^jrict ^iniittdsvi ..< t*^! 
0*er their fmooth ihoulders ftrive the ftream to 

And waih in wanton fpprt each fnowj wing ; 
Now^^vtOy ntniM^tt HpcMi the w&t% {Ma, -^ ^' 
And lopg 10 kve ibetr 4owJi)r pliHMBftin vairi ;<. '! 
Ihoudly ibe raSas the boding RodE^ddmands^.i •' 
And folitary ftalks acrofs the fcorching &nds» 

Warton, 

The approaching return of fair wea- 
ther is likewife marked out by tokens 
drawn from the animal creation. Qne 
of thefe forrns an extremely natural and 
pleafing pidut-e. 

•Tdm liquidds Corvl, preflbter guttttfe Vaces ' 
Aiit'^jiuter ingettinatit : et fxp6 cubUibus ahb>^ 
7%lcioib^l>i plater folifuiti dulcedine Ixti, 

and the Comix, mentioned a few lines below^ and tranfla- 
ted Rook, the Carrion Crow. Br^ Zo^, 
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Progeniem^panratei, dokeiquetevi&re.nidDS^ ^t 



•» 



With throats comprefs'd, with Ihrill and clearer 

voice^ ' 

The temptft gone, the oawing* Rooks r^okcii 
Seefeiwithnnnliial joys» on< brandies hung- 
Their imlich lov'd nofts, and feed their caUoit 

Wartok. 

•j 

It it pbfervable that Thomfon, who 
ftudied i>ature fo attentively as well 
fo merit the epithet given him by Mr# 
Pennant of the Naturalift\ Poety has al^ 
moft tranflated Virgil's prognoftics of 
the weather, fcarcely adding a fingle 
circunnftance. We. ib^l prefently, hojVfr 
ever, find fufHcient oecalion to diiplay 
his unrivalled excellence in delineatioo^ 
from nature. 
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QeorgUx) lant txptc&lf to^lo^iAy^2tui) 
affbrd npu^iSne^i^irages in Sviudi^cb^^ 
po^cfs > kocurbte ' uttentioss to Aattiral iaiSk) 
tovy^i&^^itiQcA*^ It ^is wotthjftof crisferfi 
vadofi^ fshzt he iia% in s'^etMUMri* c^^ 
fined his claim of origiflaJky 'W t'httS 
books i introducing them with a decla- 
ration that every other fubjeft of poetir^ 
is already exhaufted. '• If this could be 

faid with, truth in the time of Virgil, 

• ' ■.'*..* 

how much more forcibly will it apply tQ 

the ftal:e of poetry in our days ? ^ 

From the third Georgic I (hall (eUd 
a paflage more fimply and purely ae- 
fcriptive than perhaps any other to be 
met with iij. poetry; It is indeed fO' cirt- 
cumftdntlal and 'e5ca<9: that it might ^^ 
HK^ anfwer the pwpofe of a naturalift, 

and 



tyag-oail^/bQ mof^ dtamfbeJpiiHc of ^ 
pbet.ihef-iL.ftrikii^ example: hoWihappLfj 
Iftdk^wipeAivje ideas mayJ^cbkBd^J 
TiiA^ h 1^ jcdebrfttec}^ defcripticti .of the 
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l^ft qtiam ille malus Cal^bris in faltihas aQgius» 
S juainca conyolvens fublato pedore terga» 
At(][ue Qotis longam maculofus grandibus alvum : 
Qui, diim amnes nlli rumpuntur fbntibus, & dum 
"^er^'itkdent udo terra; ac pluvialibas auftris, 
Stagna colit, ripiique habitans, htc pi&ibus 

atram 
fin^rQbiis i£»glttviem ranifqu^ loquacibus exp^et. 
Poilqaam exuda pal us, terraeque ardore dehifcunt. 
Exilit in ftccum, & flammatitia lumina torquen's 
Saeyk^gns, afptfrqde 15 ti atque exteiritus aefc/^ 
Ncmihi'tum molles'/ub db ciUTpe/^^folAiios," '^" 
Wfeui^fa peraoris libeat jacuififeper berbaV i - v 1. 

jj. Volvitur, 



^duus adibiexDy ic Unguis inicat ore trifulcu* _. 
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Caftabr!a's forefts breed a banefal Aiake, 
Wlcii Idfty breaU date, and Tcaly back, 
Aiti with broad^t? Us winding be% Uaok i 
.WliQv when, the rivers, bw^ thcnr rocky bounds. 
And fouthern ihowers l^edew the vernal groaiids^ 
Haunts the moift bank, and in the wat'ry bogs 
Swells his dire paunch with filh, and croaking 

frogs : 
But when keen heat the fens of moiftare drains^ 
And cleaves the. glebe, he rages o'er the plauis,^ 
While mad with thirft, and &ird with dreac 

amaze. 
At the fierce beam his rolling eye-lids blaze. 
May nc*er foft fleep on a green bank, forprife, 
Faft by fome foreft-fide;, my drooping eyes. 
When caft his ficin, and ileek in youthful pjifiiQc^ 
Recent he rides, before the fuQ iinblime ;. 
Regardlefs of the nefl:, deferts his ypnng. 
And brandifhes and darts his triple-forked tongue. 

Warton, 

The 



tat touHh Georgic •i!f^a'"icOtiHt)Tete 
hiftory of a fingle animal, the bee ; and 
contains almoft every thing that ha| 
t^en known and believed conceriwig 
tiis/iiife6t dawn to the time of hSwanfr 
niefdiim and Reaumur, Pliny's minute 
and curious account of the bee is in 
great part copied from Virgil : but this 
writer, who. may be termed a poetical 
Naturalifty has added fon^ little jho^ 
turefque circumftances which would 
hkve appeared to advantage in the poem* 
Conformably to the pfopofed defign of 
(hewing what might have been done, 
as well as what has been. done> in en^ 
riching poetry from the ftoies i of nato^ 
ral hiftOiyi I Ihall here infert fonpfe 
paflages^ from Pliny which,' in this 
view, appeared moft ftriking. 
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flj<^ftroi*nrb.ihOKfei quids in/mtttninjyapdi 
flb^M^eiurwnftxcijtet gemino aytrjWipB» 
5^ bwibo> : ut. btjccina >aliqiW)> jXwif 
^fiUmverCi ^prqvolant* -r~^ — hr-QfiJlJ© 
f/', advefpcrafcit, ia adyeo Jfcfep|lQt).1t*- 
5^nus^ minus, donee tlna^cl^cumbtl^ 
" let codem, qua excitavit^ bombo.; 
« cr hoc caftrorum more. Tunc re- 
^^'. pente omnes condceicunt. '^ " la ibe 
day time a fentiy is placed at the ea*- 
trance of the hive, as in a camp. In 
the night all are quiet till morning ; 
when one awakens the reft with a loud 
buz two. or thtiee times repeatedi Jike 
a trumpet. Then they all fly abroadk~— 
At the approach of evening the noife 
tof the hive gradually decreafes, till at 
Kfiigth one flies round with the fame hxn 
liKat wais ' ' the morning fignals when 

they 



t 



thtff ai« aft iftft^h€ly' htHhetfi** ^tEVen 
^SM ^ fMUt • wfeieh' I Virgii > chaU^ ' fe^ • tiighly 

paid by die; bees to their king^ wdtiM 
adtai^ "t)f a* hcightehing from » Plinjr, 
Whehiie ^es abroad, the fwarm not 
dxilyciowdv anound him with awe and 
admimdoni but * conceal him from 
fight'5 " cemi non patitur. " Each 
wiibes to be near himi and rejoices to 
be^ beheld by him in his duty. Where- 
Tier he alights, there the whole hoft 
,€ncQmp. "Se quasque.proximam illi 
*^^ cupit efle, et in crfficio confpici 'gau- 
f^ det; Ubicunque ille confedit, ^ ibi 
" cunftarum caflxa funt/' 

I • ■ , 

; I^LTQi^,. a poet ponfeffedly fuprenjp 
in. the regions of fancy, has, in numo 
^jpjiii?. inftance^, fltiewi) an equal faipili^- 

.'. ^ ' ^ ty 
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ty with "tile fraHcy t ^f na ti n e : "The gap^ 
den of Eden, the moft delicious rur^ 
fcene that imagination ever painted, was 
not furnifhed by hackneyed ideas drawn 
from paiiboral poecry, but by that pkr-* 
cing and intelligeirt ftrrvey throoigh real 
objetls, which feizes and appropriates trf 
its own ufe each devious fcattered beau-, 
ty* Every flowery verfifier has materi-- 
als at hand for' a lover's bower ; but a 
bocanii): * alooe xxnild have culled and 
forted the plants which compofe the 
charming bower of Eve. 

«* Ths reader TTill note, that this term^ as well as that 
of naturalift, is not^ in the prefent Eflay, confined to tb^ 
adept in fydems and proficient in name« : it is intended 
to comprife every one who furveys natural objeds with a 
foarchin j and difting«ifiiiBg eye ; whether he cwiMu^ 
them fmgly, or as parts of a fyftem , whether he call tbcm 
1^ iJietr tri vi^i or learned appellaiioaa, * 
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Q£ Mdkitit tefnn trm inwoven JSisde 

Laord and mytik, and witat Higher grew 

Of fiffll'SMKl ^ragmt kaf ; on ehber fide 

Acantlms, and each odorous iHifhy fiirub 

fea^^af»tlK Te^antwall ; each beaateotrs ftbwer, 

^^Al-hmt^, rofef andjefficmtn 

Rear'd hi(h thek fioriih^d headfi between, and 

wrought -^ 

MoTaic ; ttnderfoot the violet. 
Crocus and hyadnth with rkh lolay 
BrdlAef'd'the grbond. 

Par. Lost, Book IV* 

In the fame mafteriy ftylc of defcrip- 
tion are thofc zoological fketches^ in- 
troduced in the account of the creation^ 
Book VIL At the great primaeval com- 
mand " Be fruitful and multiply " what 
a Uving fcene inilantly riles to view. 

Ponhwitfa the (build* and £»•, each creek and bay 
yfukpf ioMmerikbk fwatrm* aad Ihoals 

E Of 
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Of iifli thaj^ witli. ti^ii: fins wi ibiiu^fi^aki . » i 
Glide under- the .green wav^, iiv ftulk AatrO^ 
Bank the mid iea: part fingle or with ip^ , 
Graze the Tea weed their paftur^, an4 ti^o^glfe) 

grovc^ 
Of coral ^ray, or fporting with qoick g^Qyce^ 
Show to the fan their wav'd coata djippt w^th gol4ji 
Or in their pearly fhells at eafe,, attend 
Moift nutriment, or under rocks their fo^d 
In jointed arxpour watch ; .on fn^)oth the feai 
And bended dolphins play : part hage-of bulk 
WaUowing unwieldy, enormous in their gate 
Tempefl the oce^n ; there Leviathan^ 
Hugeil of living creatures, on the deep 
Stretch'd like a promontory ileep&or^wifns 
And feems a moving -land, and i^t his gijl^ 
Draws in, and at his trunk fi)OUts out ;a fea« 

The imagciy ftill heightens when the 
winged race are delcribed. 



■*- there the eagle and the ilork 



On cliiFs and cedar tops their eyries build : 

Part 



Part ldbftl]r Witig tk€re^\Qn^ part m^ift Yfitt 
In cotiimoDy rang'd in igare wtdgb thttir way» 
IntelH^nt of feafons, and fet forth 
Tki^ir aery caravan high over fear 
Flyiogf aad over lands with mataart^'ing 
Eafifijg; their flight ; fo fleers the prudent crane 
Her annual voyage, borne on winds ; the air 
Flotes as 'they pafs, fannM with unnumber'd 

From brsCAck to branch* die tiilaller birds with 

fong 
Solat^d the woods, and ipread their painted wings 
Till ev'n, nor then the folemn nightingale 
CeasM warbling, bat all night tun*d her fbft lays ; 
Others on iilver lakes and rivers bathM 
Their downy breaft ; the fwan with arched neck 
Between her white wings mantling proudly^ rows 
Her iUte with oary feet ; yet oft they quit 
The dank, and rifing on (tiff pennons, towet 
The mid aereal iky : others on ground 
WalkM firm ; the crefled cock whofe clarion 

founds 
The filent hours, and th' other whpfe gay train 

E 2 Adorns 
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Mr*. PENNANT, who, whenever his 
fufcjedt will admit of it, joins the ele- 
gant critic to the accurate natufalitt^ 
remarks upon the exquifite picture of 
the fwan in the foregoing lines, that 
the poet had probably in his eye this 
beautiful paflage of Silius Ifalicus. 

Hand fecus Erfdani ftagnis, ripave Cayftri _ 
Innatat albas olor^ pronoque immobile corpus 
Dat flavio, k pedibas tacitas eremigat iindas. 

The reader will pardon the following 
yeiy inadequate tranflatioa. .j 

c . 

Thus on the Po, or fwett Cayfter's ftream, 
'Swims the white fwan, and all his m^Aiktoirai 
^feivCT to th^ headldiig current; ^ife hew^^M;^ » 
rWicb «^aiy feet he fcoops the fileat i^n^t^i u i : : r ' 

i \ ' Images 



tion make a part oFflile ^iindrtg'fii'tihdf^ 
m<^ft dclightfiil of all defcriptiyp poerps, 
the /tllegro and Pen/erofo; and the lark, 
cpc^, and nightingale admirably enli- 
ven and accord with the fcenes in which 
they are introduced Of thefe, the 

' .'. ..Mill .;" '":, • , . r 

uncommon beauty with which the lark 
is defcribed> has never, perhaps, been 
fufficiently noted. 

To hear the Lark begin hh flight, * 
Andy finging, flaftle the dull night, 
From his watch-tower in the (kies, 
• 'Ere the d^pple4 dawn doth rife. 

2 '' '' '■• ''' ' ' ■ . •" 

The fudden, fhrill tmrft cflf fd% 
with which this bird falutes the earlieft 
^pyo^ches of day^ could not be moije 
cluut^fberiftically expreiTed, th^n by tJ^e 
highly 'poecicai idea ofvitSu^Vftjii?dir»g 
•'JO-ri/.l E3 the 



the dull night;*** and they i$Atb have 
remarked the vaft height to whkh tfcc 
ikf-laik ibars, and his fu^)enfioii ifn dsft 
air in the midfl: of his mufical exerfcion^i 
will be ftruck witfe the fuUime urfiage 
of his £ky-built watch-tower. ^ 

• Probably fuggcftcd by this of Shakefpeare. 

Steed threatens ileed in high and boailfal neighs> 
Piercing the night^s dull ear. 

-|' Thx late Dr. Goldfmith, who feems to havejbeen a Na- 
turalifl only of the bookfeller^s making, but was a poet of 
nature^s creation, has many defcriptions in his Htpory of 
Animated Nature that are wrought with peculiarwarmtii -Of 
fancy and Arength of colouring. The following^, of the 
iky-lark*&fong, is equally corredi and pidurefque. <' Nothing 
^ can be more pleaflng than to fee the lark wabbling upoif 
<* the wings ralftng its note as it foars until it feo^ls l^h 
'' in the immenfe heights above us ^ the note continuing 
" the bird itfelf unfeen $ to fee it then defcendlng with a 
^' fwell as it corned from the clouds, yet Anillng by degretes 
'f as it approaches its neA^ the fppt where all ix^ fi^(^))Rs 
** are centered 5 the fpot that has prompted all this joy." 
Pliny has nothing more rich, delicate, and expreflive ! 

Numerous 



- mNumbslous liavebeen the sivi\imion% 
o£ thefe celebrated piece6> and ytty <UfT 
ferent in point of merit. The genaraliF 
ty of. imitators kave borrowed their 
materials tiimoft entirely from the ori- 
ginals, varyfng a little their form and 
arrangement. Some, however, have ta- 
ken only the general caft of charafter 
and expreffion from Milton, and have 
ventured to look abroad for new ima- 
gery. Of thefe, none appears to me 
more fuccefsful than the author of a 
poem in Dodfley's Colledion, vol. Vh 
entitled Vacation. In this iprightly piece, 
a variety of gay and pleafing objefts, 
fimilar in kind j yet individually different 
from thofe of the Allegro y arc introdu- 
ped in rapid fucceffions of which, the 
following, derived frgm our fource, Ihew 

E4 the 
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-on;v ^■•.L lo ,.*.'t. 1 . :[i 'io gninnig^d 
kj ji^-r**— kJu jailnms ridulieiDtit ia no!i?>i;b 

l^oypa t)ui.lmH .with hcayjf^^^d^^^,^^ ^^^ 
Hanging down his lampifh head, 
And the proud need neigneth oft 
Shaking his wanton mane aloft. 



'* (* 
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« 

the hparfe-yoic'd hungfy rgok; , . 
Near her flick-built neft doth croak,. 
Waving on the topmoft bough ; ' ^^ 

And the mailer tog Tfclow * - • ^^^'^''^ 
Beltow9 lobdi with ^ag^o 'ifcap > i ^ii^ // ^i 
Stalking aU Wai hW^ b^fetM .rjfi bnA 

^- : ■ ' .'"TT T'^rr^ *T^ TT^" :vj.Tf i^m 

* the bat with duflcy wings 

Flutters round in giudy rings, 
^••^» Anti'Afcbdfes^ingdhirffe+s torrid- '^"'^-' ^^^^ 
^inrh€Wfe^)J^iw&Mr'in fcianti'liiftnio lit)fdo 

- . ' u'.u u The 



ded to the ialfaytMB u«ddnt:iid« r itr^ ]rtl^ 
beginning of this Eflay^ of the intro- 
du Aion of thd^ fiune ksDigf hf ^^fief ent 
writers i wftd I know- wot- whether it be 
not more;'natiM'dly rejrdcnted hcife than 
in any oTth^m,; ;, , :;;'; ^ 

But it-ifr in 4bat ^t^« tecelknt and 
original poem; Thomfon's SeaJmSy that 
we are* to look' fof" ' the greatefl: vari- 
ety of genuine obfervations in natural 
hiftory, and pa^iculafly ia tha|,f)i8irt of 
it which regflrd^^ef) animal /Citation. 
And here I ihdl' jeft remark, that the 
merited fuccefs of thts "piece fiarpfoved 
a refutatiort of thofe critics who deny 
that defcripttQp,c.^,prQpqi;Jy ]be.thig fole 
objed ofraip^eisitf and4/\^»}df^9]^ admit 
of its occafional introdudtipn as part of 
"^ • ' i a narra- 



« natrati^Qi dicbA:jc> ^ o? monll 4ie&gn* 
Why, indeed; it nu^ have %een afkedi 
ihould poetry be clogged with mtKXtxf^ 
^nfavouraUe to her exertioniS) as hiltori'* 
cal relations^ philolbphical fyilfm^^ qf 
Ac rules of an art? Why not allow her 
the fame privilege as her Sift«'-M«ife^ 
who is at liberty to employ her pencil on 
what parts c^ nature Ibe m^ft delights in^. 
atxl may exhilHt the rural kni^ip, with-' 
out encumbering herfelf with the nv^' 
chanifm of a plough^ or the oecono* 
my of the htiibandman ? If Vii^.rcally 
defigned to inftruft the fanner by his 
Georgics, he might have done it much 
more efifeftually in plain prbfe : if it was 
his purpofe to infpire a true rciifli for 
the beauties of nature, to write an ori- 
ginal poem of a higher caft than the 

coflfified pla« of paftoral would allow, 

' ■ .if 

we 
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we mnay lament that hit purfijiKt ^ plan 
tbatti neoefiariiy direfw fo mtich of hit 
work into details whkh •a^n kis verfifi^ 
catiOfi cannot render pleafing. I mean 
not here to enter at large into a difqm- 
fitton concerning didaftic poetiy 5 but 
ofiiif to fiiggefi: a companion between 
die irehh of Tiiomibn's unconfined plan> 
fcarcely lefs extenfive than nature itfelfi ^ 
and that of fome other writers^ not in- 
ferior in genius, who thought it neceffa- 
ry to Ihackle thennfcles with teaching an 
art, or inculcating a fyftcm.* 

In 

* Th£ fentiments of the elegant EiTayift en the writings 
and genius of Pope, concerning defcriptive Poetry, though 
not altogether fo heretical as thofe I have hasarded^ are yet 
too ptiuch of t]ie (ame caft^ not to make jna delirous of 
citing their authority. He fays, " Mr.Pope it fcems was of 
<' opinion^ that defcriptWe ppetiy is a composition as abfurd 
<* as ^.fead made up of fauces : and ) l^now many oth^r per^- 
*' fons that think meanly of it. I will not prefume to fay it 

«is 
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ik' >l!^^fdafiiin^ ciampies rdF . zoolegical 
^bslRs^pmn ffooot the Si^tmfj the^mb^^t 
(^thde^encidfed to appdAufelUoi&fiAiraei 
ofiintknuraflhiiBEit^ andJihalbbeiobl^ged^ 
cHrbU]^' apprehenfion of • iexoceding:. idicj 
Mmtts I wmild poc&ribe tx> this 'MSsyi,^ 
to qtnit ieveralipaffiigeG^icquali.peiii^vfa 
m^beautjr to tho£^ cxtmft^ H^ f v ^.rn.'? 

* vThb firfli page affords a |)lea&ig iipe^ 

* * > . '1 
'^ is equal, either In dignity or utility, to thofe compofitions 
*' that lay open the internal conilitution of man, and that 
'Imitate charaders, manners, and fentiments. I may 
^however remind fuch contemners of it, that, in a Iifter-art, 
'Handf cape-painting claims the very next fahkt6 fillWiy- 
'< painting; being ever preferred to fingleportnilt^jl^ pi4cVs 
«of iUU-liiie, to droll figures^ to fruit and jflpw^/^ieg^} 
^'that Titian thought it no diminution of his'genius, to 
<* fpend much of his time in works of the former fpecies } 
«^aifd(hai, ifthdrprincipleftkH^hhii't^ctifiainiB^m- 
<l^n, tliey mud alio condemn the QeorglfS ^ Vi|:fll^9nd 
« the greateft part of the nobleft dcfcriptive poem'extanti I 
•Vincafiiihitoftiicretiifs." ' "^^ /v ^' '^.^ uo ^n^q 

cimen 



iknmUisS^ that ^j^kfta^<^axiA&h\yrklch 

t^. t . 6ftai>ljlk ' oa the conomcaufti i ^ 
cba$@e&>iit. the: ieafom .wkhi iicctaifr/A^t) 
pefaragacs /ki the animal. an4 JV^taJste 
cr^oabulnir 1 1 1 • llhe utiQahd ftate bee»«aai: 
thp demiihatjxm of wmter and the' begins 
ning of fprin^y; when eadi:h)9 turoS' ixt^ 
ercifes dominion over the dubious year, 
irrieprefented by thepifturefque circiim- 
ftances, that 



— fcarce 



The Pittprn knows his time, with bill ingalpK'd 
ToiJialcQ ih^ (q^t^U^gftk^rSh ; or from the Aorp 
Tbei FlovM^ wh^n ta fcatter o'er the heathy 
And fin^ Aeir Wild notes to the liftenbg wafte." 

.f( But. the fi)ft vernal feaibn k fully coa-r. 
fihnfed,' when that delightful* theme o- 

pens on the poet, which he, enppt^&ti^lrly 
mairj calls 
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caHs the Pajffim of the grdves. In hcnr 
fiiperior a (train to the herd of copyifts 
and imitators^ has this dejigner from na- 
ture exhibited a fubje& of all others the 
moSt commoA in rural defcriptioii, the 
mufic of birds I ^ -^ 



Up'fprings die lark. 



Shrill-YOic'd and load, the nieiTeDger of dioea ; 
£re yet the ihadows fly» he mounted fiogs 
Amid the dawning clodds, and from their haunts 
Calls up the tuneful nations. Every cople 
Deep- tangled, tree irregular, and bufh 
Bending with dewy moifiore^ o'er the head» 
Of the coy quirifters that lodge within. 
Are prodigal of harmony. The thrulh 
And wood-lark, o'er the kind-contending tlirong 
Superior heard, run through the fweeteft length 
Of notes ; when liilening Philomela deigns 
To let them joy, and purposes, in thought 
Elate, to make her night excel their day« 
Th& black-bird wfai^s fmm the.tkonix brake i- 

The 
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1)^ md^w buUfiAcb* aiders fitu^btbrgmve'; . 
Nor are the linnet?, o'er the flowering furze 
Pour'd out profufely, iilent. Joia'd to thefe 
Innumerous TongilerSy in the frelhening fhade 
Of 'new-iprong leaves, their modulations mix 
Mellifluovs. The jay, the rook, die daw, 
^d each harfli pipe, difcordant heard alone. 
Aid the foUconcert : «4^ile the ilock'^ove breathes 
A melaochc^y murmur thro' the whole. 

The introduftion of fome of the 
harflier tones as an agreeable addition 
to the iylvan concert, is a new idea, 
and as well mufically as poetically pro- 
per. '' But poetry has a privilege bfeyond 
niufic in thi^ refpeft, and might pro- 
duce harmony from a combination of 
notes all jarring and difcordiant, if they 
were in unifon with fome natural fcenc 

*HxKE IS a night error in the defcription, the ;wild 
•ote of this bijrd being; harfli aiid ditiigreeable, and the 
nttkm^ifi 00^ aoqvired liy teachiiig. 

which 



(4 rmmcuh »ifi tap 

whkk frwEi it» Miviciif or gnHideiir «f» 

1^ amkr of t»fte jpiU be ^^mvimctA of 
the fimth of ibk afieitioB b^ ite IU« 
lowing p9flaige» wkich wmts. oa^ tiir 
foraa of vtrk to be truly poetktfL 
« Tte notes of all the fea-tnids (fnyi 
^^ Mr. Pennant in his Bridjb Zm/^) 
^^ are extremely harfh or inharmonious. 
'^ We have often refted under the rocks 
<^ attentive to the various founds 0¥(9t 
^^ our heads^ which^ mixed wiith tii0 
*^ folenui roar of the waves fwelling wiQ 
<^ and retiring fitun the vaft cavems^ be** 
<' neathj have produced a fine eSed. 
The fharp voice of the fea-guUsj the 
frequent chatter c^tbe guiUonots^ tht 
" loud note of the auks, the fcream of 
tjie herons, together with the hoadle, 
deep, periodical croak of the coffQr 

^' rants. 
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<' ramsi ^^i^h ^feres' as a bafe to the 
" reft, h*TC often fwnifhed tis with i' 
« conceit, whi<A joined with the wikli 
<^ icenery that furronnded lis, afforded^ 
^^ In a high degree, that fpeciesof plea»^ 
^^•fiire, which arifes feom the novete^i 
<*and. We 'may lay, gloomy grandeur 
(« oi the erttertainment* '^ 

- To return to oiir poet^ After the 
imorous concert has produced its ef^ 
fe£fc in di^ofing the - fair auditors to 
kfrm : ^^ connubial leagues'' with the 
p^ormerB, hoVr natural and pleafing 
the defcriptibn rf their firft domeftic 
cates- in chufmg a fituation for their 

fiefts, and building them I 

i ' ' * • > . » > 

• . . ( < 

" ■ij ■■ Some to the holly- Ijedgc 

NeHling repair, and to the thicket forae i 
Some to the rwde protefiion of the thorn 
"' ' ' V y Commit 
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OfEers its kind concealment to a few^^ ,, ^ . 
Their food its infeds, and its mofs their nefts.. 
Others apart, far. in the graffy dale. 
Or roughening wafte, their humble texture wiave. 
But moft in ^woodland folitudes delight, 
Ia unfrequented glooms, or fkaggy baaks):. ^ 
Steep, and divided by a babb'liog brook, 
Whofe murmurs foothe them all the liye-lonj^ 

day. 
When by kind duty fix'd. Among the roota 
Ofhazel, pendant o'er the plaintive i&eam. 
They frame the firft foundation of their domes ; 
pry fprigs of trees, in artful fabric laid, ' 
And bound with day toother. Now 'tis nought . 
But reliefs hurry thro' the bufy air. 
Beat by unnuniber'd wings. The Avallow Aveeps 
The flimy pool, to build his hanging houfe 
tntent. And often, from the carelefs back 
Of herds and flocks, a thonfand tugging bIHs -^ 
Plu^k hair and wool : and oft, when unobfenr'clt 
Steal from the barn a draw : till foft apjd yff^^^, 
Clean and complete, their habitation- grov(s.. 

WiTii 
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' WtTH the -fame troth, dfclfcacf, and 
minutenefi arie defcribed the other- 
offices of the parental charge among 
the pleafing ioliabitants of the grove : 
fitting, hatching, rearing their young, 
proteaing thsxn from danger, and 
teaching them to fly. All thefe ard 
original pieces i for no poet Before 
Thomfon had thought oi ftudying in 
fields and wqods. It is faid of that 
admirable defigner of wUd animals, 
Mr. Ridinger of Vienna, that he has 
frequently pafled whole nights in the 
depths of forefts ifor the purpofe of 
viewing the fierce and folitary inhabi- 
tants in their native abodes, with all 
the »6lions and manners of their j[avage 
ftatc. It cannot be doubted that Thorn- 
foh muft hare bellowed equal attention 
and difigence in exanrtining thofe parts 
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of artimated nature which dccupy 'fo 
diftinguiflied a place in his paintings* 

The defcriptions referred to above, 
have all a charadter of elegance, gay<Jty, 
or foftnefs ; the following rtfes to fob- 
limity. 

High from the Aiminlt of a craggy clif 
Hung o'er the deep, fach as amazing frowns 
On utmofl Kilda's fhore,. whofe lonely race 
Kefign the fetting fun to diftant worlds. 
The royal eagle draws his vigorous yoang, 
Strong pounc'dy and ardent with paternal fire. 
Now fit to raife a kingdom of their own. 
He drives them from his fort, the towering feat,^ 
For ages, of his empire ; which in peace, 
Unftain'd he holds, while many a league at (ear 
He wings his courfe, and preys in diflant ifl^s; 

» « 

* * * . 

The circumftance of the paretiti eat^ 
^es* driving their young, as foon as- 

reared> 
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fcaredf, from the limits of their kingdom, 
is not only poetical^ but agreeable to 
ancient obfervation, Pliny relates it 
yritb his ufual elegance. " Adulto§ 
" perfequitur parens, et longe fugat, 
" aemulos fcilicet rapinae. Et alioqui 
" unum par aquilarum magno ad popu- 
" landum traftu, ut fatietur, indiget.** 
^'The parent bird purfues its adult 
young, and drives them afar, as rivals 
in rapine. For a fingle pair of eagles 

4 

requires a large tra6t for preying in, to 
provide a fuffi^ency of food," 

A PLEASING cdntraft to the manners 
of this folitary tyrant is exhibited in 
thofe of the various kinds of domeftic 
fowl i which are thus grouped in a truly 
rural landfkip. 

F 3 Shoufd 
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Should I my fteps turn tp the rural feat, . . . 
Whofe lofty elms, and venerable oaks, 

1 r 

Invite the rook, who high amid die bougnk. 
In early Spring, his airy city builds,' ^ ' ^ -'^ 
And coafeiefs caws amufive ; there, well«4>l9ss'd^^ 
I might the. various polity furv^y \^j , 

Of the mixt houihold kind. The careful hen 
Calls all her chirping faoiily around, 
ped and defended by the fearlef3 cock ^ 

« 

Whofe breaft wiUi ardour |lames, as on he walks. 
Graceful, and crows deiance. l^jik pond; '« ' : < 
The finely-checker'd duck, before hertratLn,, , 
Rows garrulous. The ftately-failing fwan 
Gives out his fnowy plumage to the gale ; 
And, arching proud his neck, with oary Teet 
Bears forward fierce, and guards his ofieir Me; ' 
Proteftive of his young. The turkey &i^, <•)• » 
Loud-threatning, reddens ; while th^ pejipo^tcl 

fpre^ds . . , . , j 

His every- coloured elory to the fun, ~ ^ ^, 
And fwims in radiant majefty along, 
0*er the whole homely fcene, the cooing dove 
Flies thick in amorous chace, and wanton rolls. 
The glancing eye, and turns tlie changeful neck. 

Were 



Were it not that this author affords 
the r>\oft perfeft examples of thofe* 
beauties which I would propoie (of 
imitation^ I ihoyld apprebeiid being 
thought altogether unreafonable in qiib- 
tati6ns from him. But, prefuming up- 
on the reader's indulgence on this ac- 
count, I ftiall venture to tranfcribe one 
other paffage, in which our painter, 
who unites' all the minutehefs and ac- 
curacy of the Flemifh, with the beauty 
and grandeur of the Roman fchool^ 
has drawn a fcene fb furprifingly natui- 
ral, that our perception of it is no left 
liv^ than if it really exifted before our 
eyes. It is perfeft ftill life,' the re- 
prefentation of a hot fummer's noon. 



.Mt 



The daw. 



- I'll • ,1 
THe rook and magpie, to the grey-grown oaks 

That the talm village m their verdant arms, ' 

'''^^' F4 SheUer. 
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^hehfiriQg, anbrade/ diced; tiseir'lai^ flight r'l^ 
Where otk> tke niofling boaghs thejr fit vtBboirei(!d, 
All the hot noon, till cooler hones arife« il '''^' 
Faint, underneath, the hoafhold fowls convene ; 
And in a corner of the buzzing fhade, ^ ^ * 
The houfe>dog, with the vacaiUJg^ey^koUtt^'tlef 
Pi;t-ftre^ch'd and fleepy^ 1^ his fiii^e^^ o^-- . 
Attacks the nightly thirf, and one ^xi^ <;^^r^ 
O'er hill and dale ; till, wakened by the waf^, 
They, ftarting, fnap. 

A STRIKING inftance of the extrior-* 
dinary eflFeft of a well-chofen epithet 
in adding life and force to a defcription^ 
is Ihewn in the ezpreffion '^ buzuang 
Ibadc/* A fingle word here coaveya 
to the mind all the imagery of a -pdfr 
fag^ in the fame author which Mfi 
Walton juftly commends as equalise litsy^ 
a^d pifturelque. 



1 



rriO \ 



•I '• lU 



Rcfounds the living furface *f the grouni^: 
Nor undelightful is the ceafelefs hqm 
: ' Tq 
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To iAvfi that nmfo* trough the weods^at noon ; 
!Par*draiwfyil^pherdy as he lies reclia'd 
With haUVihut ^es< 



» J 



It is by means of luch bold com- 
prehenlive touches as thefe, that Po- 
etry ia frequently enabled to produce 
more lively ' reptTcfentatiohs than Pain-- 
ting, even of fenfible ol^efts. 

r 

The inflances hitherto quoted all 
refer .' to the application of imagei^ 
^rawn from natural hiftory to th^ pur- 
^B&% of Jtmpk defcriptim. They are, 
hcfwever, capable of being ufed 10 
advantage in the feveral figures of com^ 
fdAfoHy and thereby admit of appli-^ 
cation" -in various kinds of poetidal 
compofitions, where they cotild not 
have place as primary objefts. 

. 1 - Th5 



74 p<mmik^mmi6r^' 

be&r ' arhdn^ thfe detotaf ibHsJ '8f ' 'e^S? 
poetlry has Ijeen remarked '^fey all ^rr-'' 
tittfi, ancient and modem. tl|ideed,« ii' 
the writings of Homer wer?t the fouiiU 
datlon of. every idea concerning « tHe 
Efopcea^ it was impoflible that an ob- 
jeft fo fl-riking in them jQiould hav^ 
efcaped notice. Homer, in reality^ 
a$ Mr. Pope obferves,. ^* excels all 
^' n^ankind in the number, variety, and^ 
** beauty of his comparifohs.** Hd 
perhaps may in various inftances manage 
and apply them without exa6t propri- 
ety ; but he almoft always offers fome-' 
thing beautiful or foblinie to the inrYa- 
gination of his reader 5 and what Ys 
particularly to our prefent iplirpolei^ 
his fimiles are a moft valuaWe ftdtii' 
of accurate defcriptions of naturS. 'Thk^' 
' - • ■ ' minute- 



t9t-cirqpml^ces fpreigjti to, the poiat- 
of^-jfin^ijitijdey which. .has beea cenfuT 
riEjd, f. perhaps juftly, as. an iaiperfeai- 
oi^i.io tlieroj confi4ertd as figures of 
c(^p^\fQtx, x^ndejrs them peculiarly 
e^ifj^lljent ,as pieces of natural hiftory. 
T^hpy ape. wither confined to the finr 
gle .objeft which correfponds to the 
thing, compared, nor do they turn fole- 
ly .upon thofe obvious and wfll knowp 
pjtwperties, of the fubjedt which might 
be learned from a curfory furvey, or 
the information of common language ; 
but.t;hey every- where evince the man 
w|i9 , ha4 feduloufly, . with his Own 
eyes, examined the face of nature, and 
wj^ofe. rapid flow of conception would 
njcjf^ifu^i^r hini to fupprefs any circum- 
ftgflqcs Tyjtucji could add , beauty or a- 

nimation 



•'-^7J(lhi! 
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nirhation to ' his piftures. Cottfidct^j 
therefore, as defcriptive (ketches ra- 
ther than fimiles, they are truly ad- 
mirable, and deferve to be accurately 
ftudied. I fhall feledfc a few of the 
nnoft ftriking, which, befides the plea- 
fure they may afford in the perufal, 
may give occafion to fome remarks 
not unimportant to our purpofc. 

The Grecian army pouring over the 
plain of Scamander, is compared to a 
flock of water-fowl, in a few lines fine- 
ly defcriptive of the manners of that 
clafs of birds. 



&r opH&m wemifo>v cdvra «o^^ 



Aatco £v >^fisoj^i, Kau^piH a/A/pt peBBpa, < 

II. If. 459. 
Not 
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N|qt. lefclbi^ir number than xh' e«ibo4y'd crsnes^ 
Or pilk-whi^c,fwan8,;n Afms' watry plaina^ 
That o'er the windings of Cayfler's rprings,^ ■ 
Stretch their long necks, and clap their ruling 

wings, 
NoW tow'r doft, and cborfe in airy-rounds $ 
Now light with noife f with noife the field 
4;^fou»ds« 

Pope. 

The expreflion in the fourth line of 
the original is peculiarly excellent, 
both with regard to fenfe and found; 
and is but inadequately rendered in the 

tcanAation* 

The works of Homer afford no pro- 
per defcription of tlic war^horfe j for the 
ufe of cavalry being unknown at the 
fiege of Troy, the warlike properties of 
that creature were not difplayed to ad- 
vantage in its lefs honourable llation of 

, being 



btfsing iliBitneflied ta & chariQt.f ^. ^fieao^ 
and fwiftntfs are the diftinguifliihg^'tjte- 
lities of his moft celebrated 'courfers '; 
many of which would probably have 
made no ignoble figure at Ne^i^nvwrkietv* 
Under this character, the following pic- 
ture of a high-bred ftallion galloping 
t6 pafture, as refembled to Paris ifilimg 
gallantly armed to the field, is perhaps 
the moft exquifitely beautiful that a po- 
et ever drew. 

- • » 

• Kvitoa^ b^^« 3e Mopn exei, Ofjift h x^rcu 

Pf/A^a I y«M( f ef ^1 fv rot t ryl^ea mm K(V*w 'Wwyw . 

Il, VI, 506. 

The wanton oonrfer thus, with rans anbonnd/ 

Bwafcs from his ftall, and beats flie tremTJiaiTg 

ground; 

Pam^er*d 



Hi^mi^fVi arid) proud/' hd feoks^jdus nottusd tiikSy^ 

< 
His head now freed he toiTes to thq d^ies ; 

His mane dirtievel'd o'er his fhouldera flies ; 

HeTnufft the femdes in the diftant plain, 

At^fptlngs; 4xirldngy ta his fields again. 

» . I .. Fol*ir 

No animal has fupplied ' Homer with 
fp miiph ipatter for comparifon as the 
lion. The fupcrior ftrength and courage 
of this royal beaft have acquired him 
the honour of being fucceflively the type 
of every favourite hero in the Iliad.* 
His appearance is, indeed, too little 
varied in feveral inftances i yet the 

••It is remarkable, that although the Lion was never an 
inhabitant of Europe, t>r, at Icaft; only of a very fftiall 
pait.of it, the admiration of his generous qualities has 
given him as fuperior a ihare in the armorial enfigns of 
every EufOpe^ nation, ^s he poffeiffes in Homer's ikniles. 
May not the works of this poet have been the chief meani 
©f introducing lym to fach general favour ? 

whole 



Vj 
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whole forms rio inconfiderable portion 
of his natural hiftory. The paflage of 
all others . which contains the greateft 
number, of particulars concerning him, 
f eprelented in the nobleft ilyle of paint^ 
ing, is that in which he is likened to 
Achilles about to engage with ^neas. 



Tiiorvlu^ 



AypofAEVoi, *aeb; ^fj^g' b h, 'tr^urov fuv art^uvf 

TiyviicUj ivhreoi x^a^ rem cPmiMf irrof , 
Ovfr\ h m>J^ai ri nai t^x^ e^/tporsftiki 

V>Jx\mom y i6vs pEgilat fxsvnr vvliva tnfvn 
Av^^m, 71 auTog fOielcu ^^anu iv ofuAo)* 

II. XX. 1 64. 

■■ , ' Stfch thelion*8 rflgi^ 

Wko viewing &x& his foes with fcomfid qp0Bj* - 

Tho' 
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.T|io' «1| ia arma tiM peopled pty rife* 
^^Iks cuiUfs ODi with anregarding pride $ 
'twill at the length, by fomc brave* ^outh defy'cl^ 
To his bold fpear the fayage turns alone, 
-He tnurttiors fary with a hollow groan ; 
He griiis, he foams, he rolls his eyes around ; 
Lafh'dL by h» tail his leaving fides refound ; 
He ^s up all. his rage ; he grinds his teeth, 
kefolv'd on vengeance, or refolv'd on death. 

Po*E. 

In Pliny*s account of the lion thef« 
are feveral circumftances fo perfeftlf 
agreeing with this defcription^ that oiie 
cannot but fuipe<% the Naturalifl to have 
copied front th^ poet. *^ Spernens tela 
^' diu fe terrore folo tuetur, ac velut 
^* cogi teftatur : cooriturque non tan- 
*' quam periculo coaftus, fed tanquam 
"anientiag iratus/' " Scorning the 
hiju»&er's dam» he long defends him- 
felf fcy the terror alone which he inlpires, 

G and 



ahdas it were teftifies that ' he' is^ ft>Fccd 
to engage > and he at length f^iif^, 
Aot as if compelled by darker/ hhi niatdi- 
dened by fury." ^^ Vulnerattis ' bbftiJ- 
*'^vatione mira percuflbreni-ho^it,-/^ 
•* in quantalibet multitudine adpetit; *'' 
'* When wounded he marks his iffaSI- 
ant with wonderful attention, and An- 
gles him out in the midft of the grcat- 
cft throng/* A circumftiance not nntenr- 
tioned by Homer, which adds much to 
the heroical charadter of this animal, 
is related by Pliny. This is, that, upon 
open ground, and in full view, though 
urged by the warmdl onfeti'^f ^Qg^ 
and men, he retreats llowly, andt in/a. 
fighting pofture j but when hit jdi(gt«fe*b 
is concealed among woods and thiif^^Jy 
he flies with the utmofl precipitation^. „ 

The 



]y^ j^lJ'ffB^.wjid-bMr is . another warlike 
j^Y^ge >firhi9h ferves as a frequent ob- 
jg^, (pif cprnparifgn with the ferocious 
Ij^f^fis ,pC the Iliad. Idomeneus wait- 
ing tJv^ attack of -ffineas gives occafion 
tQ a.fpi^rited defcription of this anim«l 
\%:tht fpllowing fimile* 

11 .m, .1 i$ 076 Tig (TVi nfeffiv a>ju mBTtoida^i ^ 
'Of £ /A6V£i Ko7\0(rvfov BiTi^x^iAiyov 'Sio>iJV av Jf «v 

OfQa>i(A0) i^ a^a ot mv§i honjimvrov" cunof oiofloi 

' ' ' II. XIII. 47I# 

1 

^'As the fell hattt on (btne rough mountain's head^ 
^fsk'd^Mth wild terrors, and to flaughter bred/ 
JVji^ the l6ttd ittfticks rife^ and Ihoat from far^ 
A^H^d,^ X^% tijmiilt, and experts the war; 
O'er his bent back the briftly horrors rife. 
Fire ftreamsin Hglitning from his fangaine eyes^ 

:iH J. 



His foaming tuOcs both dogs and men engage^* 
Bat moft liU hunters roufe his mighty rag'e. '' 

'V. 

.' . ' ..1 « )I < ' 

Justice to Homer obliges nae tot rc^ 
mark feveral imperfeftions inMr^ ^ope^^ 
tranflation of this paiTagey whicJbj ij^tc 
both its Ipirit and correftneft. T^te 
fecond line is not only entirely exple- 
tive> but contains- an inaccimrate idea. 
" To flaughtcr bred " can only be ap- 
plied with propriety to an aniraalt^f prey 5 
whereas the boar never attacks' otl^r 
creatures but in defence of itfelfiOT; its 
young. The fourth line is enfeebled 
by an unmeaning pteonajm* , .lnj^tlic 
fevpnth, the whole application of the 
fimile and fenfe of £he.audiQiJ[&,4Jer- 
verted, by reprefenting the animojt^^s 
already engaged with its iots^ inftead 
of remaining in a pofture t6 recdve 

their 
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1 ,< i| 



their att?ick» The laft line i$ quit^ 
unwarranted by the original; and al- 
though the tranflation is thus protrafted 
to an 'lanulual lengthy ia circumftahcc 
of iiiiJ)orf:ance in the dcfcription, that 
of th^ botifs whetting his tulks, is oout- 
vcd\ 



... I / 



^ A siMtLS which has^ perhaps^ more 
of the7^m'^/<? than any other in Homer, 
yet is truly beautiful <as a painting in na- 
• tural hiftory, is that wherein the Myr^ 
. midonsy eager for combat, are compared 
toa troop of wolves burning with thirit 
rfter 4cvo«ring t^ir prey^ 



■r>ji^ G3 Kaf 
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Kau T* aytxijJbv ta^cv auto kpm^ /jtiKxft^Ui' ^ **'*-> - 
A«4^f yXA;0^9if(ny ofamxa fxi^M ih»( 11 r' ^ : [ i v/ 
Am^w, i^evyofAHVoi fcvcv Suficlhg' ev Se ys Sv/t^ novv 
STi)dsa-iy arfo/^ erii 'a^^ireviht ie re yamg* 

II. XVI. IS& 

Grim as voracious wolves that feek the ^ringp 
When fcalding thirft their burning bowels wrings. 
(When fooie tallftag, frefh-fiaaghter^dinth^wood. 
Has drench'd their wide infatiate throats with Uood) 
To the black fount they rufh, a hideous throng. 
With paunch diHended, and with lolling tongue. 
Fire fills their eye, their black jaws belch the gore. 
And gorg'd with flaughter, flill they thirll lor indie. 

' Paiw. 

> • 
In this^ alfo> the tranflator has IheM^i a 
want of attention to the corre^^neis of 
delineation in his original^ by entiif^ 
omitting a part of the defcription. vqry 
charafteriftic of the genus to^ ^hich ,tjac 
aninial belongs. This is the aiafln?r,qf 

their 



their drinking, ajmd forqn of their tpnguesj, 
which HcMner minutely deicribnes byitbc 
wordsi ' 

Aai^ovls; '^ff^ffiv apcumaiv fAsTiOv iloig 
Axfov, 

^' Lapping the furface of the water with 
, ^ their flender tongues/* 

Such is the variety of nature, that 
original painters, even of the fame fub- 
je,ft, need not be apprehenfive of falling 
iiUiO an uninterefting famenels» One of 
the moft ftriking and animated pieces 
in all Thomfon's Seafonsy is the defcrip- 
lion of wolves defcending from the 
mountains in the depth of winter j and 
^otWithftanding the minute accuracy of 
flomer's reprefentation, the reader will 
find' in no part of Thomfon's the in- 

"■» " 

iiptd air of a topy. 

'''->'•-' G4 By 



And wavy Appenine, and Pyrenees',*"'' " 
Branch out ftupendous into dillant lands ; 
Criier ai-iteath; - ^nd' bdrtgry ^s fcW^ffeiJi f H 'I 
Burning Ibr'blobdt b&n/, £nd.2haunlt,rRnA^|?faii I 

4frc/nblmg wolveeJn f^ging ^i^P^i^c(c^i?ih*iq 
Andj» pQur^g o'.er thct country, ^ bear.alongy j. 

Keen as the north-wind fweeps the glofly fnow# 

All is their prize. They fallen on tne fteed, 

Prefs him to earth, and pierce 'his mighty' hteft,' 

Nor can the ball his awful front defcttd} '^l ^d 

Or fluke -the mmMeringfavages &^zy, > > ^ n 

JUpaciqus, ; ^t tb^jpotjier's thtoat.thcy fljf^ ,,^j , 

Aivd tear the fcreamin? infant from her breail. 

The godlike face of Man avails him nought. 

pven beauty, force divine! at whofe tright glaf^ce 

TTidgenert)ui lion ftand* in foftentfd feart; '?'^^' 

'ItttG bUaeds; a hiapleisf ondlftiQgluifliM'poq^^:. o; 

>|f«*t if,. i^pri*'d -pf tb^ ^yere gttf^l^,, ^ , .^^ . ,^( 

/^Ji^ copn^ry be,(hut up^^^lwM by^tlje fc^^ 

On church-yards drear (inhbman to relate!) 

yb? difappointed proyylpjs fall^ and dig 



•'//•'jirT.'f 



X- 



Mix»<l^H^tibv,fft^^ ^M^5^,ftnd frighted ghofts, ^ey 

t ly • ' ' ■ ) • I I, ..',■' .1 * I 1' I ■ ■ • ;! 1 ! J 

Thje iib^ies Mr* Pqpc has every whcrp 
tjak^ii ia hi/s tranflatioa of Homer were, 
perhkp^, in gti^at meafure nccelftry in 
order to fuftain the dignity effenti^l to 
modern heroic poetry. But when flib- . 
jefts of natural hiftory come before him, 
he fometime& appears not only too 
nice and foftidious in his exceptiom, 
but deficient in the knowledge requifite 
tp niake judicious alterations. The 
gomparifon of Menelaus, not to be re- 
pulfed frpTO the dead l^ody of P^troclys, 
%q avtci^ing 6y, * may, perhaps;, juftly 
be regarded as iriconfiftent with the 
piajefty of epic poetry ; but it is little 



# II, XVII. 570. 

improved 



in^xroved in the tranflation by < the . My- 
ftitution of a hornet, at the^ eKfN^noe . ^' 
whatever was natural in the refemblance. 
The following fimile ha$ undergone as 
bold an alteration from the tranflator, 
without any apparent neceffity. The 
Greeks flying before Heftor and -ffineas, 

^re thus compared by Homer. 

» 

OvXoy Hsk><n7cvrsi, ore vfoiiaatv hvla 
KifKov, b, TE CfUHfn(n fowv fsftt opviSsa'a-iv* 

II. XVII., 75 J.: 

Literally thus: "As a cloud of 
ftares or daws fly difmally lhrieking> 
when they defcry the approach of the 
Circusy * which brings flaughter to fmall 
birds." 

I 

* In the Odyfley this bird is called tpni fctpuog, ViOPpo* 
T<i8og Ttmnvetv 5 ^tbeUwkCircw, thcfwifteft^fblwU?* 

Mr, 






Mr. PoFi chodibs4ty render the 'ppf- 
ft^e ^ fallows'. 



' 'I 



^rtfedgj^ in one body, . like z flight of cranes, , 
Th^t ^Uk, inceiTant while the falcon hung 
High on pois'd pinions^ threats their callow 
young, 

POPB. 



1 » 



By fubftituting one of the largeft Ipe- 
dps of fowl to the fmall birds of the 
original, he, doubtlefs, thought to 
give elevation to the comparifonj but 
he has thereby drawn a pifture which 
has, I believe, nothing of reality, ii^ 
place of one extremely natural and fa^ 

miliar to a common obfcrver. 

» « • 

I SHALL borrow one more fimile from 
Hproer, Jn which a fubjeft of the ve- 
getable kingdom is elegantly characr 

■jj^ tcrifecj 



1 



I 
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tfin^l^d,and .pUa0n^ly a|)j^lied. ^ , ^^ It. i^ 
th^ beautiful comparifon-of the young 
Simoifius (lain to a fallen noplar. ^ , 

<<ii< u'lU > ■ w I < <. M ■ - ■i . » i ' -'iii. i 'irf, . ( l^lfi)ilftf dji i^rf' 

Ih. IV. 482- 

So falls a poplar, that in watry ground 

Rais'd high tlic head, with totely'bfeWKiB'^ 

crbwtt'd, '. ■•*•■ ''• ••^*- ^'^^ 

(FellM V ^omc artlil with his ihlhingftWf;'''^'^ 
To ftiape the circle of the beirdhi'g wheeiy '"' ^^ 
Cut down it lies, tall, fmooth, and Wff!fy^ 

fpread, ' ' ' -^ ^''''- ^^^^ 

With all its beauteous honouri' dn hshia'dV '^^ 
ThefSTeft fe ftbjeft totheivind^drali?,'^^ '^^ 
And fcorch'd by funs, it withers on the plain. 

As 
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Asr a contraft to this pathetic image 
of pfoftrate Vduth and beiiuty, I mall 
prelent the reader with a noble fimili- 
tude, drawn .from the lame fource,' ' or 
manly ,fti:ength and dignity iu£Feringtia^ 
der the decays of age. It is taken froAi 
an elegant ' moral fable in Spenlei's 
Shepherd* s 'Calendar. " 



..\ 



There grew an ageJ^Tree on tKe greciJc, 
A gdodly Oake fometime it had beene. 
With arme^,faU Utojig a^d largely 4ii^bti^r 
But ojf, thpir }j^aves ^h^y were diCuraide ; ; 
The bodie bigge» and mightily ptght^ * 
Throifgh|y r9Ptod> and, pf wondroos hight : 
Whilomc had beene the king of the fieW, 
And moche][ maft to the hfi&and did yeeld. 
And with his nuts larded many fwin^ ; , 
But no^ ^h^.ffftY ^^^ parred his rinc;. 
His barest. boi;i|;hcs >Yere beaten with ftormeii. • 

• Pitched, fixeC 

Hi» 



HiE|^oprwa3 bald, and walled with vformfs^. v. . 
I^is honour decayed^ his braqchea fere* 

Fbbruart^ 

I * 

This defcription is fo lively, tiiat a 
vifilfle reprefentation of the objeft can 
fcarcely be defired : if it were, I would 
refer to the fplendid edition of Eve- 
lyn*s Syha, lately publiflied by Dr. 
Hunter of York, in which, the view 
of the Cawthoffe Oak is as perfcft a 
delineation of the poet's idea, as if it 
had been drawn for the purpofe. 

It has been remarked that Homer's 
comparifons, though excellent as paint- 
ings from nature, are often but im- 
perfedtly adapted to the circumftance 
which gives occafion to them. Latef 
writers have feldom been faulty iii this 

rcfpeft i 



refpeft ; ' but, on the other hand; ' they 
have generally been too fparing of fuch 
particulars as might afford charafteriftical 
(defcriptipps of the refembling objefts. It 
is in. great meafure owing to this defedb, 
that they fo much fail in that variety, 
novelty, and diftinftnefs of imagery 
which conftitute the true riches of po- 
etry. A fimile may perfectly anfwer 
the end of explanation, without offering 
any thing new or engaging to the mind. 
Such an one might be excellent for ther 
purpofe of inflrudion, but comes far 
fhort of poetical merits 

The following fimile from -Milton 
maybe inftanced as an example of ^*- 
qual perfeftion both in the defcription 
and the application. The Devil view- 

t 'i- , ♦ * • 
1 » < , 1 
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ing Adam and Eve in Paradife is thus 
refcmblcd. 

■ as a tiger, who by chance hath /py* J 

In Come parliea two gentle fawns at play, 
$tr$ii cow^es clofey then rifing changes oft 
His cottchant watch, as one who chofe his ground, 
Whefi€e roihing he might furcA feize thein both 
GripM in each paw. 

l^AR. Lost. 



Not inferior in correftnefs, though 
Icfs elevated in its fubjeft, is that beau- 
tifiil one of Gay in his ballad of William 
and Sufan. 

So the fweet lark, high pMs'd in air, 
dhttts dole his piMions to his br^aft 

If chance his mate's ihrill call he hear. 
And drops at once into her neft« ^ 

I BOPE I fhall not be thought influ- 
enced 
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cnced by* fraternal paniality in adding, 
fbom Mrs« Barbauld's Poems, a fimileji 
the Gonverfe <rf thofe before quoted^ 
in which a fubgefl: of natural hiiftoiy it 
adormni by a ccniparifon equdilf fkmk*' 
irtg from its novelty, and happy in its 
application. The writer is dcfcribing 
the transformation of the caterpillar from 
its vbry/alis to its butterfly ftate* 

^So when Rinaldo flruck the confcious rind 
He found a nymph in every trunk confin'd ; 
The foreft labours with convullive throes. 
The burfting trees the lovely births difclofe, 
And a gajr troop of damfels rouna him ftood, 
Where late was rugged bark and lifelefs woodv 

To Mrs. P' — * twitb DrofwingSn, 

To illuftrate and enforce moral pre- 

* 

4^ts by aUufions to the manners of ani- 
mals in the way of fable was an inven- 

H Qon 



S^ PSBTKIAlLjliTSlElOF/ 

tidn €(f!the tead&rft ^antiqliiicy.^ Ko cocm-i 
pofittons/fadviOfbeenfo^uohredan)? pats^idbir^ 
%' /thofe df/ the Tfabulxfts - of dtfTefasffl 
imidtis ;. ahd nocwithftandtng 'lall .tbtel 
viciffltudcs of tafte and fyftein>.<^wedfliiiL 

* 

read witk. delight their inftru^direi^kS^' 
fobs, ) becaiife< . they* are ihcsalcated Is^.; 
examples as familiar to the* mind atiidie) 
pnefent day^ as they were two or three 
thoufand years ago. In propottions 
however, as the familiarity of thscfe in-» 
ftances is requifite to their effeft in • a; 
fable, it is evident that no minute on 
uncommon relations in natural hiftoryl 
can with propriety be introduced .intoi 
tfaeie compoficions. Some general cadb 
of charafter, fome obvious and well-* 
known properties, in the animals whldiP 
form the dramatis ptrfan^e of fable, ' dbd^ 
be the groufKi-woric of every ^flltefiv^J 
t^, The generous courago^ i^fjrtto 
^» - li Lion 



/ 
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f 

liooy ^tMc cTOBlfjruoffithbKTigerV^ fihrf 
oiiAn^ c^fltfae Fox/ the^fideliftyF'.cif jthei 
Dcgp ittte ftupfiBiirf of the' ^A^ aiidl Jchcp 
liUe, lifie fnermanientv^aad dlAinguifliiiiigt 
afeyibuties^ ftdm^ the opeiration^of wHichj^ 
in Various tfmiaitions^ the inoidefSLts- prO'*» 
psJ- £bi?i f^D^ous * ftory arife, FabiO' 
csMders.ewiy ^animal as a human. 
citraitiarQg and tJieFefoce^ has to do only 
with jfioch of its qualities as bear a' jce-^ 
femblacu^e to the afFe<Etions and manr^ 
ncrs of mankind, not with fuch as pe- 
culiarly, conflatute its natural hiftory. 
It is; indeed' highly requiiite that as 
nQQch 'of the latter as is neceflary in 

• 

ttftcing out the fubjed and fcenery of 
a fable Ihould be reprefented wnth ^ truth 
atf^d ^^ncacy -r a^d the many errof:s^ of 
thtscJkind'Whibh have been,. adihitted ior^ 
ti^r)3$0fle<5fc^^ns; of, fablea rare >tQ beiilar; 
»entdd «9.^.ai(Qurpeo<rf fajfe. ;<|pinioffe^ 
£]{.u} H 2 which, 



whith> ' fpont cheir eaiiy pofflfefflCtt ^if ^ 

Although the walk of fabtells^lfefti 
unfit for the difplay of tkM, not^tity 

^ Which natural hiftoiy alfotdsy there aflK 
methods ki which more cittomftittPtM 
and appropriated dcfcriptiotts of liatutie 
might be made very happily to actdrtf 
with the conveyance of moral inftruc- 
tion. A moft pleafing example of this 
kind, which has all the merit of origi- 
nality as well a&beaiity^ i$ eKhibxppI^ in 
a poem of Mr. Jago's, {Dadjky's ColL 
wL Y.) entitled /At? Swifilowt: /The 
ingenious and • beitevolenc writesvrwim 
id Mi Ekgies of the GMfinOdi isA 

'^ Blackbirds has pathetitallff ple»ftd 
the figfetsirf huhfionity wiih^«fpwftet6 

the 



V 



the t&aiih 6rM « race, in* tjnis piece^ « from 
t|kat: proi^klential iiiftind: Mrhich xmUm 
the fwallow tribe to launch feailefs on 
the unbounded Iky in queft of a retreat 

JSrpm ,tl^: . ftoiins of winter, d?4"ces 

♦. ' ' ■ 

vriih >ptrfyiMfiv^ energy the reafonable- 
A,efs 'of a confidential relianee on the 
iame providen^re, in o^r flight from the 
ftormy regions of this life to a peacefid 

futurity, 

And. does no power its friendly aid di/penfe. 
Nor give us tidings of fome happier clime ? 

Find fwi no gaide in gracious Providence 
iBeyond the ftrokc ofdeath, the verge of time! 

A fine vein of defcriptive poetry 

i$ intermixed with the moral fentiment 

)0f this little piece, fo that he has . 

'.jQmwn hiwxfclf ap elegant obferver or 

om^ttfriej i» well as 0r,fcM<cible preacher* 

H3 The 



«^ t J 
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hoop 



lar,' IS beautifully painted. 



At length the winter's furly blads are o'er; 

^•* >'>'':*iC- A .» ^J"'* » ,'••/' .Ion on) I 
Array a in fmiles the lovely ipring returns : 

TStz\Ai^i6 th^ 1^ee£b uoftkfi'the ib^u&Ag 9d<^ 

lAnA«vi^y :)nfoa(ltwidi hetx teMdxL'isiqnkiT'Kn 

A^am -the ^daifietf pC4»p,' tfee-Tlolets Mtt#} J 'f' no 
''tA|;«iil the teoants of ^ h^sfy.^pfmfCi y/jfj £ 
Fqrgot the .pattVing hail, the fl^ivfpg/ftCflr,,i,;^, 
Kefume the lay to nielody and love* 

4kuiScf^ myDeJi^, f<^ o>r yonder ftpe|ufl,,, jp^ 

Where oa the funny bank the, lambkins play. 

•" .V- '^ ' ' J '•'•.:• fill (tB 

Alike attracted to th' enlivening gleaniy ' 

The ftranger fwaliows take their wdntwHiJi;^^ 

ry of thefe birds, ^m th^lti.fyf^^ 
converfation on their return, 

^ ' i W&jf%if(^ ttdddns <#ift^^fro&i^^^£i mad, a&^ 



What mild Euphrates yields, and Ganges' 



** • 



I cannot hut, attribute a deeree of 
ijl^pit r tKhT,!Ehi? , poem, higher than.' iiR 
mer&ripcsettdal ' excdlence might daim, 
on accoudit <^ its beipg the mo^d o|^ 
a new cwnbiAatioin of moral precept 
vrith iiat?u5rAi'*dfefcripiti6n> greatly fope-* 
rior, in many refpeft's, to fable.' iTo 
encoui*%^' the inriitatidn df this^ as well 
as the other beauties which have been 
exe?PBJi}/i,?,4 „iti. the preceding pages, 
by fbewing that their fource is ftill 
o|)^H' ihd' ■ uiftifli'aufted, ^ill- ' thdre par- 
tit;tM-iy''bi*'«he''btrflnefr of the remain^ 
ifr^'|)bftk>f'CM4Bflay.,' - '■'-"- >• /• 

as ,bamaii^|fdiilcn^9..rttbE«fW&tiAi^viiis 
»5d // J H 4 defcrip- 
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d^fcrlf^kinfi aU:..th^ &?c:>a^ ^tewataM 
pf a! po^lif .. He -may; itheFcfbrb tJ^ a^ 
yajiUgf^ufty^iJlJiudiediinQtJOTiy for lifce 
matter of his relations, but the ftjdfc 
in which they are cloathed; for as the. 
f9rrncf, is ii)ftca i^xtr^jwly. Gwit>Ui( 'and 
5ntertaifiing> and . indeed, .of bttt^f :ail- 
thprity ^a/x. .is .<;of»mQftiy! . iftw|^di 
fo the Utffrr is remarkaWy bold>V«»^. 
preflive, and , en^rgmx.* ...J^ iiP^oaiiM 
be di|&cult , jR>r : a writer, mi poetity ' to 
iojprove th^ j^oWQwii^g defcriptio©^, ^ in 
^hich ,thc Dog i&,jrcprefent»dfjwiib ^a 



• » ' ^ 



* A ft El isH for the beauties of this author, and ap ef^ 
teem for the ftudy of natural hiitory, induced the writ«r 
#( tkSii Zf&fiBkeif^ao pablKh' fdine ftie^ )>iee^^^fe^]f 
extracted, from tl^e^zoplogical pfi^ of hijf jYi9^k,;l'fffcl^ 
while they where principally defi^ned for the ufe of fehoolsj 
tUflght' tit thei ikm& iiiAe -^ not Amaccepta^fe to* ttS ^itid^ 
c^l readers ^5 /fx(}vj£J,yrHh ,^ obtain a g«n^ i]9ppm#i^ 
of this author's manner and language, without tl^ U- 

charac-* 



* Ki 



d^ (S^adiote )fika«i>^df >Hom«K!ri Iteii^ 

Xl.r r-.u tot , :■ .' * / ■' ' ' ' •.•■'.'»? 



un 



i 



*<^fcftatti*y\ifllti«rfos; mox apros, ct dd^ 
^fi-ifide diixias emitti^ contemtu imnid^ 
^ bili^ ja<J:fent3e eo. Qua fegnitie tanti cotl 
*^' porisi^elifos Imperatcr gerierofi fpiri- 
^^ tus,>eumint!ef}mijiiflit. Nuntiavithot 
" fama regi. Itaque alterum mittens ad- 
'^'^dicJi'i mandata^ ne in parvis e^pe^q 
^^ft jdlgt, fed ia leoae^ ctlephantove-. Duo« 
^ fibi '^fuiffe : hoc interemto, pra^t^ri^d 
'IffRVttywCo^^v Nw. diiftulit Akixander^ 
•ff^it^HRJmqae fratShim brotihiis'^Vrditl 

« Poftea ,^5p|iafl)tjirojui5t;,io4»*«^ J^aud 
iBifirir* " alio 






mpxq^e increvi;. ^fult^e^i ca0Qm|»iri 
*' Jb^Uuamexfurgcns hinc.etiU}iwJi)cja«iTfi 
«.fici , dixpiq^tion^ ^a .nw^wmf) opik^, 
« effet, infcftan$, atqw -evitan^r ^i^ 
" aifidua. rotatam ,Yi?r?iginc, adfti»Vjadj 
*' caftim gus tellure cor^ruflTa/' , ^ i . i j ' d 

'^^ Alexander the Great on his expedi- 
tion to India reteived froth the Icing of 
Albania a prefent of a dog bruiicommon 
bignels. Struck with its appearance/'^e 
commanded bears, wild boars, arid ftags 
to be'turned out fucCeflively before it;' 
but the animal lay ftill in qiiiet con- 
tempt, i^ ,Thj5 generous priik^ ofFw4^ 
at fuch warn; <>f fpirit in' fo vafl: a iwlk/l 
or-djepe^i the ciogjto.be killed.. TheAlbaHi 
ni^n kin&.h?^ingQf this, fent'^nbthli^ 
J. the 



KfiFipj^^ltt^lej^nt* Alexander ctAiifrtifedi 
aridi4>eMflfal4iott inftaatly torn to'^pie- 
«s'4 ' Qf^ikily ddlghted with the'fpifta- 
d€5^*llfc theftJbbmitianded an elephant to 
Itef bitHight* oqt before him. The db]^ 
brirtling up thd hairs of his whole body, 
firft thundered with a terrible barking ; 
t^en flew at the elephant, and rifi;ng to 
him on this and th^t fide, artfully ^tr 
ta9king and jielding by tu^ns, made, 
him io^ giddy wit^ the inceflant rotation, 
that at ler}gth he.fdl^ the earth flaking 
his fall."" ;. . 



at 

-no ^ 



t^^tti^ manner in; which the fea-eagle' 
OM&k ^tfe'^ i^rey is' ddferibe^ with' fibllar 
fo«ii4ndI ileganbe,' atidfforriis'iirt ^irti%€l 
w^Miadoptsd/tQ^' poetical' tiepte&ncatidn;^ 

>rJ ^ After 
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^»rj jfp^?»Hwg . p£ the wjier ;$)e?iea[;,i>f 
€agles> he fays, " Supereft ha)f|^Qi;> 
*' clariflima oculorum acie, librans ex 
f^ alto.iafe ; vifoque ,iii mari'Pd|(?eb/pi^- 
^^ ceps in eum mens, 8c 4sfciAflk pedl^ife 
*« aquis rapiens/' ^ f^ The S^irids^ 4*4- 
niiainSy endowed with a mod pkfXHi^ 
^^ : he balances . himfelf • 0n> Ugh^ 
gnd clpying a fifli in thp Ib^!, defoend^ 
precipitatelf upon it, and fQSze&:i(% 
dafhing afunder the waves with his 
breaft. ** The ftriking appearaece of 
this rapid defcent has noi: efcaped the 
tiotice of other naturalifts. The ofpfef » 
a bird of the aquiline dafs, whkh takes 
its prey in this manner, jias f he lexpret 
iive name of leaden eagkj ^^ Auguifta 
jpiumbina," given it by the Italianjj ^^^Ifll^ 
on the fame account the ttVB^^ Cata- 

raSa 



ivk^f ' W \iip1[Akd to ' a' ' pstrtsciAtt 'fpe^i«i 

^ V5A«i(:ma compariforts have hteti 'fra- 
fttcd by «h€ |i6ets to rej>refent in a fdix:!- 
bte md tirely manner the lituatioil of a 
fitrtfoii ' enjoying hito(felf ii4 fccur ityV 
lh6ri[^ht!efi of feme ' impending dangei*. 
Gra^i in ^ poem of ibe Bard, has in a 
very • fublime and beautiful manner 
iMToughc tip ^ cominoil ima^e to this 

fiiiF kUi^l Ike fiiorn^ ani (bft the ZepHyr bfo<v^> 
'^Kbikipy^dly ridiirf o^r the asure realn 

iHj^^nt lulu; the gUded VelTel goes, ; 

Youth on the prow» and Pleafure at the helm ; 

Kegafil'efs of the fweeping Whirlwind's fway, 
44iat iQfc'^4 ih ^ri'ln repofe, exjpea* his jev^'ning 

•'i\U^'ipi^.'^ /'••• ■ r . } ..,.) /^o' -'■'/ 

Am 



ex{>re01y9.biKlpt6bmfque, mtghtiioco«>-> 
pied from Pliny's )acGou8t of therpigeaoni* 
This birdj he feys* appears ^io,fha5« si' 
fenife of pride, exhibi^d not Only^sbcdie- 
oftentcutiou^ difplay of its colours,) rbift flit' 
a waQtonitnanner of figuring is ics^ ^ight;- 
and dapping its^mngs, which ^occifioflf!} 
it fometindcs to entangle its . ifoatthem^: 
aad oSet: itfelfi an eafy prey tO: in deadn 
ly foe, the hawk. "Speftat fKOaksx^ 
« fronde - Jatro, et gaudentem Am ip&[ 
" gf-pf ia rapit/' ^f The felon markslhibri} 
conoealfid amoi^ the leaves, and &aiiah*-- 
es him away in the midft of his^^kiajrJS^i 

:,HBs[4Qjfeription x)f the biids^i^alttd 
i^de^i wiWuh Mr. Pennant fiq>^fefi:ttbi 

would 



- o - ; 



" (UttinditTt^iioc Tini4^^rattA «*^'^loi^;^nfti^ 

^<:a ccrm,oiit' nofn^icircurrtvoKteAt ^as aJ 
«*>j^i>des;u Cecera^geiiera refidtiiMct itt-- 
*< tfiftuht : his^^ quies, - rriii' in-nMb, nulla r 
" tabi: Jpenctenr, aut j^dent/^ " " Thefe arc 
the* bSird&' which are erery-where feen at 
fea, «dr arc ' (hips ever fo far or fo long 
diftant from land^ but the Apodes fly 
round them. Others of the feathered 
ku)d reft at times by ftanding or fittings 
thefe* ha^i^c no repofc but in their hefts^ 
— ^Jthey^ are ahrays* either fufpended or 
rctunibent* *' - ' 

bdftjxcta little and. intdnfideratUe 
^ea taben fingljrj may acquire imporV 

timc^ dtld • fuggeft ideas of grandeur ^nd ' 

.fali»u'/ ' fubli- 
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Aiblimity, wlnin pr«feAted iii miMAM 
numbers. A fin^e grain dl iUi# 1^41 
thing too minute fin- any pttrpriipf^ H^ 
fcription or comparifim, but *• iSieikiKii 
erf" the fea fliore" form afi image of liiiil^ 
tkudc fufficiently grand iuid Heiracbi^ 
thehigheftfpeciesofeonipQfltion. DWft 
Tcmark will apply to ievendof diciSmil* 
« fubjea^ of the amitial olie«lid0*i 
^ich, though indmdadlly iwfii let 
poettdal imagery; aie rendered pecellif^ 
ly ftriking dbjc6te from th«4r iii%M»i^ 
iiurabcrs. The dire armies of lofcufil 
which ov^erfpread many of the ibtithesifti 
countries at certain feaibns^ are ma^tifc' 
cently defcribed in-feveral parts of Scri^ 
ture. They are faid to *^ darken '<9te 
fon," to bring '* a day <if dmdr'^l^d 
thick darknefs," to be *^ a nation ftrong 
and without number^ like a ilrc^^pe^? 

pic 



fkt&tim bfttAeotftsf/' if^Mk aoiftr is 
lite tbft %4>f dtariotf 011^ tlie tsfii df 

dcrouVQi}! the ftuUbk^" before whom 
^fijmrUmA'%% a« the garden of Eden/* 
but ^<*bdHnl them di ddbktte .wUdcN 
nefti'^^ Dr. Ski^, by whofe eiicelleiit 
2Ciriiigi€dkt ttRMriu ia his Trails & 
mMf peflT^ges in the Sacred Wming» 
have been duckkteA^ ha$ Aiewnj fitxti 
die teftimotif of his oym <ibkrvwQ3QTif 
that'tfaefe poetical esifrnflioiES^ a» fc«ixe^ 
ly hyperbolical with reiped to this for- 
mAAit wfeSL AM our d^aat Ro* 
jpiHt namralifL gines a. defcripciou of ias 
saigf$teatY iwmm&y yphidi^ .while k kk 
peiticiilav> is ahnofl e^a% fub- 
with tk^t of isKst eaftem poet. 
• ... 

• Ml> nil* Iv and U; 

I ** Deorum 
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sft I&mqfte^ g^ndiiu^ifl c^tnMi\«9rift 

<« tes ; omnia vero moffo . iSS^%e^ 

" et fores quoque teftorum.'* 
^bi;: riirrn to <^opsmi i^rijo suoi^aV 
a.: ;!*£Eni»ipbgii64&'iCo^ldffl»fi fllAjfftfir 
^iiufiftadoiiotif'itieiui^ eCotfastnOdds. 
i4i[Q0 theyiippeai* Y]^h(nnmui^9ah£&fiQiaid 
^ fly with fuch a noife from the motion 

and the nations view mem m .M^yt^s 
floin^q ^ I lufpenfc. 



IbijpsiUtJfi^sidi ^lilpffdm^lbvt^i^ their 
ihvtte^i!it9i»o Omitbnkxg i^^en^pnndfi by 

-mi^a^i^^thS^ 4(ufifdtt>idimg^fi(;9iikaVe 

2^ASlll6y4a^^mflw^ icKiidk^:' fmusi^ ofi die 
-^SAi^, btiti^iiek* biter ukerlytonifommg 

Various other images of multitude^ 
-iwqfdadlf ^&in^^o)ni^r,4)d desfradfrom 
.sbbfiro^oikB iiii^nafuoiiihlftorjri / What^ 
bAranfld^ii€c^tJcanrofibrfo^^^lyra coiiv 

* At extraordinary as this circumftance may appear, 
voyred even the dry reed^ with which the huts were 

..^fliieqli/} J 2 parifon 



pmA of th(i vaSfbtiiMU Ahirms' Wh«ih 'it 
tifiirsrent'^ietiodi have'Mi^^tidil ft^^tie 
^■ii^tibni'm^,-'is the'de^nt'df tM^i>M^ 
M^Mcotn^iho rnHnntlaitis dPtbUPfkiM^ro- 
- gtdh; #!iofe'iiRitienfe niiffiM-ij'iriliaSeiv 
■iUl'oixier md ^concfaei^i^r^iO^tyy 
-teiufer eiieir incurfioti^ fo^idSliteii^ireh 

the fallowing ieuHous itUddiQi dl« bf 
the mmuteft tfibe of ii\fc!€ta ' api^daj^ 
^with an air of grandeur anid' it«|MMSice 
'from being collided 'in numbers >'be- 
ybnd the power cf cbrnpiitation.'^'''''^ " 

• •■ .. • ■ ; ..I \\h' jf.rfv/ «* 

' '■' '< DoRmo my flay/' %8J SiHitfi, 
<< at ' Cape ' Coaft ©aftle, Ja^ 'koi^ Hf 

"'''Itliicfe' ants came ' to j^ij vA- aY^ittt 
<fi k) 'bur fdftificacion. Iir^>v«(sd[ ^Ut 
« baj^-l^ieak' Whch'iftfe' «kita«dvgiaaW 

'♦''of QKS'famiffied crew ''ditere*^^*tlte 
n-^'-'V^ '. ■ "chapel. 






(iki^}p . iwl^rc.. i9^^ Ji«r9. 1 few»R^ 

>n tW^re\ srfl^??, MP<«»t ^%^^ ,fl9f-Mv. >f ilftP 
*^,^epr^^^r^ .qwickly. ^aiwi^ci,,^ ^^J;^ 

1)Si8i«fio* 7Qf this w?^ps^fl4, ft«3f>y, 

f Vfe^tjt^i?^ ^f >inf^s, ha4 rirf ady :t;j»- 
^^ k«Q f.ppflcflioa , af the ipj^se, the 
« iPwtf-gitj^4 was psorc thaix a . ,qy^- 
V. te^ of 9 cdUc dUbnt. The whdl^ 
^^ grouod feemed j^ite, ^nd crawling 
•^ with , ifnceafing deftruftion. After 
^' detiber^kfiog a . ^w ;mmients upon 
^^ what was to be doncj it w^ reibl* 
ff ired to, iay a large train, oi gunpow- 
ff djcr sdong ^ ^atb jth^y hadt^^ni 
?f byt t)u« in[iean9 miUioiia. w;ere l^jiiowa 

Tk^o picjccsji artd tbje.r€S|rigv^r4,j>er* 
«^i,Q0Yiiitg;jth?;.dcftru<5Uw of tbpir lea* 

Hqul ' I J •'return^ 



Winter 'ifendezvdus Un ^ th?^^rfllS!c <9rae, 
ana move m "a iiiight^ aMty towuas 
the fouth: 'ilfl^'^P^Mant'l^iba^ifen 
©r this i^markable pheftott^riSn^l^V 
dually elegkiit ahd lively/ '^''S^ ^'^" " 



3) 






««Shedand IQes i!i''"^^f 1d^ ^7 
** thefe arc only forerunno^ of the 
cc'gfiAd' toai -wRiiJh • c<«ri^^4^y3^e. 



"Brh?Srf}% Mp sM^ bffip wte?»» 

«itt breadth and «ifft,i ^k ilnfirf»« 
** as to alter the appearance of the 



« 



cc 







f .ter before them i with a kind of rip- 

arwiV'Oj vrrnii ^(ij^'^i^ s rA 3/om BfiJ 

!ii^Si'.,reM'T>^<nthej|^^^ for thg, 

** rife again to, tl>e . fuiface. and, i 
** bnght weather refle£fc a variety 

10^^WW^^i .,,.:t o..i.t.d2» 

aailw ^ 4 meraWe 



Werb ^ fecond Thonuon to anfe 

vhu- v-r// ^')" Uii ' V ^v» ncjnmbl,t^ib '* 
&mong us, ne might denve ftveral plea- 

nng additions to the rural icenery and 

boetical calendar of this country from 

the worlc already fo often referred to, 

Mr. Pennant*s Britijo Zoology. Some 

of the circumftances which I ihall. fe- 

left from' It, are fb exactly iuited to 

the manner of that admiraWe poel^ 

that wb may be afllirect lie would nave 

made ufe of them, had they .occurred 

to hi j. mind. 

;gaiA\iid of 



; ' 






nant acquaints us, that *^ it begiobfirf 
"/ong, which \\ym fipc, fittingy^on 
^f the^fummit of a high tree^ very carir 

"in' th^ fp4"g» <>ft^*^ with^ fte new 
^^year, m blowing Ihqwenr weather; 

vM v't^miy, /if^J" '^'^ri-r 'ii:-"^ 

" whence the inhabitants ot Hampihire 
" cfll It the Storf^-cQck. , , . 

.^ Y^E h?tyc;fcen how cxquifitcly Xh<^ 
fon has painted a hot fummer's nooiu 
by a fflTQup of animads opprefled ynt^ 
lanRuor under the beams oi a jtncnoian 
TSo, Were the inftant of time chan^> 
and the cffefts of a lefa overpowering 
^fe|»M»i)xHfBpsef<y^ ^iiiftioffii&cd 
j^;j(i«[|in^{^ie^i^^ iftigtettotaaotttd 

^io bafking 



•,' - . : ■• ,..-■.• <■■'.''■ i •'•:'l /.li." t-f!: bnt *' 

the iwQ^! icuttotf* gM»oOn^'jrf//thfls/lf-> 
oeyii fopTtHf il^ jfaidkiK fb oiiW l^iw <(«aiMd* 

cd Iblitudes in which they ard* gddooi 1^ 
the art with which they are conffaru^ted } 

thel ^e^eritftd iqion^IdK^U^ rssA^ 
tJl^I«r«|cutOi ohmM^iS^ lidfidoic<>V|)te 
tft^^FrfhftiqraftyftwftSlKif a^dtMrulogiw 

"lacj the 



MK>P^h«n4^''''^viM^be ifieafiMg; and 

nH^nfe <^oAit3-^fbt>ili^' titk e9«liih^li^' 
« in, the decoy ir^^ (as «hey teltta.-^)" 
" and the wild fowl feed during night.^ 
<ii(tht^mfyi§ a fttlli the^ iioifdk)f' 
<<-^e^>>wliigS(, ' du»bfg cheirflighQ 1i^ 
*t>it^sa& iXi'd 4g^esMl^dtftaifi:^u«nd.>isY<jp 
*^^i»£t^'^o^li radMit> nfetoahdj^ 

3ri? . per- 



j)|^rc ^r9m Mr. Pennant's arti^^^^ 
diatiu^jea:. ,Witlj what jj^afi^^ifpii 
pidhirefque circumftances are the de- 
parture and return of the iwallows re- 
ptefented in the two following ce)^ 
tions? ** Mn White (a clcrgyftvui 
^ of Sclborhe^ Hants) xm Michad- 
^mas 176S, had the good fortune ^to 
^^^ have ocular proof of what may rea- 
<* fonably be fuppofed an a^a} mi^* 
^^tidn of fwallows. Travelling, th^^ 
*^ ^morning very early between 1ii& l¥Wi(7 
" and the coaft, at the beginning .qf 
vhis journey he was environed with 
^ a thick {oQi but on a lai]ge wild bntb 
^ the miff began to break, and difcOvser* 
«< cd to him msnbeiieis f^^iicms, ouP- 

♦^ te«d 



J*' 4f 






^'Ifuii^ftf W^ 'm ^^'ft'^ WHSiy"^ 



«9b t)/ll -Mi* ■'.').L,!..i . . r, >.;pi .*!ur;ii^ 

** Returwnc home" fays Sir Charles 
Wager; fin {he fpring of , the ye^^ as 

" I caQJ9 intoTqundipg in our chaimd, 

-Ix*:/! ^'i/i ao ( .• . ** , ..' i^ .. :i -: To ^ 

'/ a^reat fljock of fwallow3 cam? ^^^ 



*!.ang carving wer^ filled with theni, 
atK 

ii'.Olf „. 

J bones; but .being recruited , wth a 
^* night'? reft, took, their flight in the 

^i. morning,," 

-li/lD ^c voluM tii-^h^dniirn fsuri o3 b^ ' 

b3«, - ^^^ 



IS indeed a femlfe^^ecr^^s^ddc^H- 

common andT even lublime ideas which 

^ «fnM^*t^t&io|>6«fafl^^fi9^hllPttofe 

\ei6!s^ % dQfs itittften&^^ftar^aadaiflbfts 

3gainft unknown ^impeddins^iovikic'Viamt 

iftior^beaiitilttlcbaia tbe tsrderfof^i^air 

alt^bling a^Hig^i Whkrmdre^dftft- 

nifliing than their prodigious numfaws 

when congregated for this purpofe I 

^^'ihave leen,^^ wyi Linnaeus '^mefur- 

*^ iaceoftlie Cmix, [k river in^ffapy^d,) 

'^''^ibr tlic ipace ofeight days^ anoruymts, 

^ entirHy covered with ducks, pamng 

*»3iii}i-n^f eiSi^^ffi^qTiii mMn'iSit 

««kg. ^^ cc have 



xfoiriw 2B^bi 3fnildi/l n^v3 Dflfi nommoD*' 
3ioWQ)rH^guJ^yoc|>i^r«fii(^ ^ 

/' Esj infula . parva, Scoti Baflc 
i5 jfuum circuitu . amplitudo ejus clau- 

9AtP#fiim HPPSqi^JS?^ '?5?m^!?Sf«* 



pedem 



-t«8 porncAu ijKf e*f 

^ pedem Kbei:^ pmm^ liiMtri unia^ 
^^ que fupervolahtium turba, ut «Adbr-« 
^ um inflar^ lolem coelumque aufenuit : 
^ tantiffque vociftraiidfttm lisaagat & 
f ^ ftrepitiis^ vt pn^ aE(M|ueiile8 1^ ao^ 
^ dias. Si fufa^e&iin mare indr^ tan-* 
<< quam ex edits tnrri Be altsffiRio prae-^ 
^ cipitio de^Mcaiefis^ idem qiuoqtii$ yfer-- 
'* fum^ infinids divedbrutn: gcnerom 
^avibus nataatibos pr gdaque itthiaat^- 
^^ busi opertuffi videas. Si circunma^ 
vigando imminentum clivum fufpicere 
libuerit; videas in fingulis prasrupti 
*' loci crepidinibus & receffibus, avi- 
um cujuflibet generis & magnitudinis, 
ordines innumerabiles, plurcs fane 
** quam no6te, fereno co^, ftella; con- 
^* fpiciuntur. Si advolantes avolante^* 
<* que eminus adlpcxeris, apum profcc- 






€€ 
€§ 



'^«» infmt ^mam eiei^^'* Batr": 
tit, II. 

. ^^ Thssls k a fmaU lilsmd, called by 
the Scau;;b fher Maf^ not more than a. 
mile in circumfer eiace* Its fufface i$ 
ali(QQit entirdy covered during the 
TOOixths of May «ui Jinie with uefts^ 
c^s, aiTid ycamg birds ^ fo that it U. 
difficult to fet a foot without treadkig 
on them : while the flocks of birds 
iying fouad are fo prodigious^ that 
l^]r darken the air like a cloud; an4 
their noife and danrnur is fo great^ 
that pedEbns cart fcarce l^iear one another 
i^dk* If from the lummit of the pre^ 
gi^ice you look down on the fubjacent 
^eiui|, you fee it on every fide covercij 
with infinite nun>bers of birds of differ 
r^Rt kinds;^. iwimmlng and huoiihg 

K their 



behold in every. fifHuie^ and xeccfe of 
tjie ;^ra^g3r' ro<?|cs innuqE^r^|j5.^,^9Ul]g, 
of birds of various kinds and Ijj^j 
ilirpaffing in multitude the ftars in a 
ier^Qf: iky. If you vie«*'" fironno^// d§£» 
tance the flocks ffyk^ to mA ttbf^ 
the ifland, you may imagine theiti a 
vaft Iwarm of bees/ ..xr 

Maskv other of the vneftem ifl<K^.t3C 
Scotland offo* fpeftacles equal!f gntfftl 
and amtifing; fo that the barrennels 
of the vegetable, creation iq, thefc, ^re- 
gions, is amply compenrated,^^it|>^^^^ 
pe6t . to the imagination at leaft, . ^ 
the animated treafures of the, fea and 
Ik^r, Thomfo, w^ .by^no.:^^^^^ 



i?MM£^^?^W&. 1%' 




r «% rf " 



to«?oMr^hUh-^!i^a^' 



contentea nunfelt witli a very gene- 

<J^ vikefmOA NatOtm ^^an, ^ in viA 'mhm$, '^ 

^f f^r^^ Thiflp^d tli; .Atlantic farge . 
Poars in among the naked Hebrides ; 
Who can recount what tranfmigrations there 
Are annual made ? what nations come and go ? 
Ibid^hciw the'ti^iog douds on ebddi arii^ ! 
Ij^^ \i^g$^;l till Ml^the pliime-dark Wi • ; 
And rude refounding (hore aire one wild cry. . . 

were' I to propofe a lubjeft for 
dwdrrpiive poetry, which at the fame' 
time that it afforded uncommon fcopp 
roPgfifiid "and original painting in naj- 
fdiferflSliroryj,'' aifo 6 mat^ 

^^'^'^ K a ion. 



knowledge, indecd> requilite.for tjf|^ 
ing this fubjedb in a nufterly ooa^^^ 
wovM be fupetior to that of fhe.jprqjG^ 
ied . naturalift i fince this branch of.l^ 
refearches is ye( in its inf^cy. Many 
curiqi^ circ^jpfiflancesj hpwu^ycfy n%|^ 
be cotie^ for tJ^jpuxT^e,^ &afa.j^ , 
writiogsofthofe who have ^tcn^ p# 
the nooft attention to it j * aod for the 
f^% the poet , ibouU) thudq it 40<^imr 
feCftt ^n him ip difcoyer an^, ¥i\T^ 

* Sxx Bfr. Pomai^'s. P«per on the Miifratkfi .of ^M 

Minis. Br. ZooL y. U. Appcfid. No. VI. edit. ^ 

^ . 'f ' !. . . • ''. .--:'.' •; '^^;^ , rjj i: ••^ ^ ^ 



IM' giVto' td dtie of thh mdft c@tn- 

lii^i% of biMs; Tet h^ is ^m :& 
^ejy dtH«r ^oe^ hm fiile'd t«i jK$f»rk 
k cii^iimftahee which might add & fit^ 
tk^ n^aif -^ Mi tdpki 'thi^ ii 
^ ftiaiitie? in Ifhieh ydahg WhJS pfad- 
-iS^ thiif feAgI a» fetkfnehsj ^H kdowft 
«& ffife 'ISW-cirttifierS fey tfie Iferm >|i ' 
tbnBkg. ' Tht Him.' Mr. Dailies Aafi 

Triiii: Vol; tsmh tffe^ntly 4eMb& 
It iti the fbfiot^ihg pdflxge. 

^».' 3. \f »'' 1 - '-■ - • • • »n. - ' - •» 

^ *VThis iirft eflay does not feem td 



^3» /ClD(ET3aA.II£JS01)£H 

ff^fii»e&re.i«d^at the neftlj^g i^jMsi^ 

«idfayqvrii«; to %j9fi fejsi$>iig>\v whgft 

" commonly raifes his tone, wi)^^ 
'• he drops again when he is not e- 
". qual . to ^what he, 1$^- attempting^uft 
'^as a fiiigeF raiAs* )ss' v^ice,: idien 
** he not only fecdfleiSts certain parts 

" that h&rcan exccutse ti^cm^^^i .aWSi4t 
*' the neftling is not thus thoroughly 
»J wafer c^ he hu«k» wer, 4«»rflflng 
'^(hmtjQnili^uif h0i<}id' ligti'wiA "b 
ofete lieajd; iadt.«mU fcn«:» y«sda&ta^ 

•:''..^'i'/^ .i.^ujh:?:: ..Jja::>n;iu goup ** 

si^vji^ -^ )i This 



fi^jtol^akyi' tha&^ fio ^ptgAicdl icfbTen^ef 
tdiV gives the fbilowkig 4ihes ft^irf 
ft^e <i^ ^ch' it feems die kaft hi^e-' 



'V . 



'^* ^ '■ ! " ' ■ ' ■ Nine Tolvcnmi iiovi 

2 } ii .QS94 ^ta^ftatiiore brumi» 

IVovV ift new ftcaifis tlie fentherM cHmr oompldn,' 
liiM/lintriedrlap* ]A'fiIeAt.wioterplaii^M« * 

^ixR^nr*, . . howiev^er*, in • his .accwnt 
©f Aei- nightiog^e^ mim*jteljr,.<^fcril)e» 
^adtai^e^' oC^^ liffiner^of that: i|>«ie9. 
*' Meditantur aliae juniores, '^bfitfi^Cfj 
« quos imitcntur> accipiunt. Audit dif- 
«ihT K 4 cipula 



^ datas coirepdo^ et iti dobeiiM i|iitediini 
** reprchcnfiot" ^ The ytMingerfoit ifte- 
^tais,«Etd receive lcffi)n» %,j*i|^ im^ 
m\o^. TJie icjiolar liik^ ^t^ ^^ 

JentJjy turps. ^ .,^ atti^mpt tp fneiyd 
in. a conreited paflftge may .1^5 .gec- 
ceived 1 and a kind of r cpf ch ci ^ p fl jn 
the teacher*'* 



) j - -JI • 1 T »^./ > i 



PitOH the fana* ^nge^UwSj jp^^ 
Mi:, Banriagtou's M^e leai%'. tha^, t 
m#? of ,<h?. nightin^J^^. pf ^((^cyhe 

l6l^ri9«'y.:SWMsU ,an<^ h^M^ k 
^f^,^)fj)& . in reality all the excellent 

ties 



^**l3r ttibfe rfiftUbw thaA 'that (X'ihf 
•* ddiet ^l?^ifd, .thougfi at tlit fihietftn^ 
^ by a f>mper cxfef tion of it« ih^iJfcill 
**5iowers> it ditt be ckceffivdy brflt 



* * 






** Whek this bird, (a very fine caged 

^fong^founii, in its whole cbnipafs,' I htt^ 
^'otifeiVed- ■ fuctttn. different beginhn*^ 
^■^W<S, kt die fartMt tihie'' t^Wb ' 



fft^fcv^efj5f?f I i,) >^fin oik biid *^ 

** The next point of Tupehority in 
«' a nightingale, is its continuance of 
** fong, without a paufe, which I have 
"** obicrved lometimes not to be left 
*^ man twenty fecoMs. Whenever 
"*' relpiration, however, became necel- 
** fary, it was taken with as much judg- 
^ ment as by an opera finger. " 

^^ But ifias not.onl^L Jn> toneaabdlTa^ 

* This variety of the nigbtingale*8 (bng is moft-poe^i- 
jm/Ij, ppf^e^ in a line o£ JBonjer^ f^^jufy^ .W^m V. 

i; .'1 f -r .' I.'*; -" :•.•*?• !^. i^ ,ymuo^ 

Mb, Pops*8 tranflation of it is ezceffivdy langtiid. • 

•' To vernal airs attunes her varied drain. ** j 

T s^iALL veDtai:e.to offer one. 'whicluatleait. approach- 



^ bird alfo fings (if I m^f ''fe^eStJ^S 
"myfelf) with fuperior judgment and 
«taftc/' 

** I H AVB therefore commonly ob- 
^' ferved that my nightingale began 
*^ loftly like the ancient orators i rc- 
** ferving its breath to (well cert^i^ 
** notes, which by this means had 
^^a moft aftonifhing effe£t, and which 
f^tludcs alt verbal deferiptiom *^ 

'. • »■> «»■ 

& poets have been inattentive' to 

' •-'•.■' 

the real ftatc of nature in their own 
country, it cannot be expefted that 
their piftures of foreign regions fhould 
be accurate and characteriflic. Yet, 
were they fufEciently quj^lifiq4:5by. theif 
owii pbfprvation, ,oj:.,the auttw^tic, ^c- 
>ibn • counts 






bit countries ' where almofl: ^V^i^, laS^ft 
is new. Such, to the inhabitant ot a 
temperate dirhafe,' arc' ui6 ^dtaf w3 
tfOpital |)drts of the ^be- It is highlt 
to the, credit of Y|jpgir^ g^iij$^ , iJi^i; hi 

to traif^^rc hid f^a^i^f inio'ti fke^^fCi; 

luid Jflacef thfc foft ftflJJaif ^stfrtid^^'tRe^'ff- 
cours of a Scythian winter 4 * HU dd^ 
fcription of this dreary Icene haS ""oeen 
tlibught fb juft and'lively, ' as to %^^^ 
clofely imitated even by the * rianS^Sl 
Thomlbn; who has;* howeverV'Udl:©^ 
ing to his ufual manner, greatly im* 
proved boon it, ' by the addittorf^-Bf^lflcw 
circum{^ancc;s. To thi; flocks and,Ira^ 

-J ♦ Geoi:{, UI» Y. 349 and feq. 



«' furry nations " that, form the chief 
riches of the Siberian deiarts ; 

^ * ^ ■ ■■■ i ' ■ ' ■ ■ tipt with jet. 



- ■ ■ ,i. 



^^Anp he fills up the n^eafure of hprroc 
tcfidiijjif in thele^defolateregipo?! by f 
fxvoft aninriated pi^ure of theii: conge- 
lU^ iAhabi^t^ the bear. , _ 

i-''- • r ^ •••«• / -• » ;s .1 /V .A OKI 'ji\ \ ■ 







Slow-pac'd« and towM ai dia ANrm^ ia cf ta ft» - 

."» ..♦, * -III .^j..'*'* ^ «» 



Hk^tfidie<:ftl£ teditatedtfifiif 4icliM^i»^^i 

But our original painter J'doeSr, not. 
here relinquifh the idea of deriving; .no- 
velty from the foreign and diitant fce- 
nerjT of his p;ece3, . {Wing for^ m^r^^ 
northern readers than the Komaapo- 
et did, he judiciovifly prjkrecds ftiU 
nearer the pole, and gives a view of 
the face of nature and human manners 

in Lapland.- His , luft and ,fpirited 

- *4 " ' ■ \ .• ♦ ^* '^ * f/jf n\ 

Iketch might, however, receive corni- 
J V,. ^i . J 'J .^ :t- '•"- ^i: aniiiJog 
derable improvement from the .natural 

hiftory of -that animal upon whicn al- 

moft the whole ceconomy of the Lap- 

iShdeir turns, the Reindeer^* as* it is 

given with much elegance as well ai 

accuracy by a Swedifh wnteV in the 

/^'i Ik 



Lapland, ^Mtiidft-^perpeldiP^dWrfif'ifli^ 
cverlafting Ihows, the Reindeer pafj^ 
tne fliort fuhirner of the polar regions, 
grazing 'at large on the white Lichen^ 
which IS almoft the Tole vegetable pro- 
diictTon of flie fteril foili Here he finds 
a refuge* agaiiilt the immenfe fwarms 
of infefts which fill all the lakes and 
iharfhes of that country, one of which, 
a Species of oejirus or gad-fty, he (c^ 
much dreads, from its property of de-r 
pohting its eggs in his back, that the 
HQife pf a fingie one hovering in the air, 
drives a whole herd, in fpite of the ef- 
forts of the herdfn^^ and his dog, to. 
tne very fummits of the higheft hills. 
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yst obliged to defccnd to the woody 
region which every where ikirts the de-» 
f»t tiraft at the foot of the mountains. 
I^cre a diSerejDt kind of mofs^ or Ikkenr. 
^ads a ihelter in the thick forefts of pine 
from the intenfe fnofts i and the Reindeer^ 
jirovided with a callous (kin sit the end 
qf his fnout, is enabled to come at his 
fpod* though deep buried in the &ow^: 
^o fancier in the milder cowijtric^s- of 
Ewope can more rejoice at yiwing his 
i^eadows doathed with cheerful grecn^ 
than the Laplander at the fight of his 
dreary moors whitened over with the 
vege.ta'ble which is to be the fuftcnancc 
of his/herd.. In theft wild faUtudca he 
paflcs day and night, abroad, in the^ 
bitte^eft inclemency, of the; fcafons^ 
fejturely wrapt in ga4-mea.t& fupplied by 
bis faithful Reittdecri the milk and 
. ' ' " SsOx 



\ 
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flcfh of which is his principal foo4, md 
the number, his only riches. ThU 
is the paftoral life in Lapknd! A ftrik- 
ing contraft: indeed to that in the foft: 
climates of Arcadia and Sicily ; yet not 
without its charms tq th^ fimpl^ narive* 
nor unprovided with fubjeds for de- 
fcriptive poetry. 

» 

If from hence we turn our eyes to 
countries " nimio fub fole calentes, " 
burning under a vertical fun, we fhall 
difcover a face of natyre flill more difr 
ferent from that of a temperate climate, 
and inpchaiiftibiy fertile in new and 
ftfiking obje<9ls. The vegetable and . 
animal creations, the very earth, rivers 
and feas, are all on a fcale and after a 
model fo unlike thofe of our worl4^ 
that^ the flighfeft view .caan<?t fail of 

' * • L offering 



As THdrtifbn ft^" fo fordbl^ "h^ek^ 
thTfeorrors of His r«,/^ from '^cTcAe. 
fo he ha3 »ot been, l^ fyrot^?^ in 
heightening the brUUaiicy.of hi^4$)Kfnii|f^ 
from^ the Line, What a rich .^4^{^ 
ojf Exot^s docs he %«d, b^pj^ ^s ^ 
the following lines ? - , . "r ^iv':A 

Bear me, I^mona ! to thy citron groves ; 

^0 where the lemon and tlie pierdng lixiie, 
'Vl^ ihe'^det^'orMigcf/glowing^thro^ the greeii; 
t.T4i«r Rghtsr gfofies ^imcL Laf tne«aditiil£> 
,^^;K^th the fpreadi9j;t;|ini|rind iiiiatibakefl|'i.'^'> 
(Fann'd-by the breeze, its iever-cooliog^iji^ <p 

X>eep in the night the mafTy locuft flieds^, j^t 
"- Quench my hot limbs ; or lead pie thro' the maze^ 
\I«K>*eriiigVndfef8, oiFthfe Ihdiaii'fg ; ^ *' '^^'' 
it>Ti6mf^^^jfit'Me^ oA'fifttie'f^f Srovi^i^^^ 

Let me behold, by breezy mormnrs coord> 
>firoad V«r 4ttf hetfd tkt ^e^tta ttisP^^, * 

An4 high palmetot Uft their gnoefuri&a^^ 

. j Ofttetch'd 






N^^n^TaniJUSTflmr. ^ 



"' ttoWfe tke i^aViie/'of tKe' vegetal 
Bfg>%te'rBUt^*f 'dignity and' grandeuj- 
U?^ tfe cKar/ftefs V^e deiire, what c^ii 
fefe^k ffiBni''' m^iaiit objeA- tlun "^c 
Palma Maximay * which grows, '^ pef- 
feftly ftraight and regular, to thq. a- 
mazing height of one hundred and tweif- 
tyfeet? ^^hat a.more ;^oi^iihiii(g %wij- 
tade thgaithe pradigioua'ma& pf woSd 
reared' xip* ia tfee Caiahap tfee, 'whi<3i 
finks 'cSiY hbbldl oaKs' into fhrubs*? 
Mr, Adahfon ' mealured two of thefc, 
the trunjkif .9C which wex^,pn?,, »fcywiy 
foui;,^,|he,.<3irti?r, fevfin^^cfc^^cf^/cfeet. in 

s>VL5;j!i; ':^ L 2 circurn- 



icircum^tnce ; or abovt^fweiMy five iff 
diameter* Siaglk bracdies lof^ theie^ 
he %^, vould. Jx^e made feme of ^ ,U\t 
larg^ft trees in Europe j and t;he. i^ok 
feemcd tQ form a foreft of itfelf. . 

,^i,.L the fewral parts of Nature cqr- 
rcfpond with eacji oijier. Under ., tbc 
(hade of thefe mighty vegetables wal^ 
the elephant and rhinoceros. The vaft 
rivers of the fouthern continents are in- 
habited by the crocodile and hippopota- 
mus. The unrelenting heat of the tro- 
pical fun is, as it were, reflefted in the 
lintameable fiercenefs of the beaftsof 

r " * 

prey which fpread .defolation far and 
wide through the .deiarts of thefe regi- 
ons ; -and in the exaked rage and v^enom. 
of the numerous ferpents wirii ^which 
they ^e infefted. . What infinite fcope 

for 



for ii€lw and ftriking i*efcript!6ft ^oOM 
tile animal hiftory of thefe countl-icis? ■ af- 
ford to the poet who Ihould be able ti 
draw it from original fources! EveA 
thtjketches of Thomfon on this ftrbjeft 
arc finer piftures than almpft any others 
in defcriptive poetry. What magnifi- 
' cence in the fccnery of the following 
lines} 

Along thefe lonely regions, where retired. 
From little fcenes of art, great Nature dwells 
In awfttl folitade, and nonght is feen 
Bat the wild herds that own no mafter's ftalU 

# 

Prodigious rivers roll their fatning Teas : 
On whofe luxuriant herbage, half-conceal'd. 
Like a fallen cedar^ far-diffusM his train, 
CasM in green fcales, the crocodile extends* 



Peaceful, beneath primeval trees that caft 
'Their ample ihade o'er Niger's yellow iiream, 

L J And 



H6 4^tlrtGAiJ%«M'54?H 

And whek'Miiif Gl^^ei'Vmii ih^Otef^^ml^i^^ 
Or iifili Ke'ictotr^ ddpth dt^I)lal:^^»^^Mot&7 
Higkki^jl iff iblemv dieatrc'i^ott«d5^^ .aliiiW 
Leans ^il&'httgsr^hkbt: ^ ''^'--'^^ -"^ sf^J^A nioii 

• fHa^!i«(k;< Wrought? Up^to «ite> hig^fl: 

pdifkgerft^f«fentmg'«Re ^ni^tlyilftfaafifj 

)R^^#^ ri^pjjiftoKi. tfe? iAofpH»blp.rtwods unil 
Of ]V^^ar^p^,.,or5}iq 'H(^¥.^flS«f^^i. ni ol 
That verdant rife amid the Lybian wild, 
Innamerous glare around their fliaggy king, *^ 
Majeflicy ftalking o'er the printed fand ; 
zAad; -^itH-tiflpi^jfftfii khd" repealed ^zH;' 
*|Pe9]^;th»ti''fatBd fcpd;:: tnbe fearfnltilocb^ ""^ 

They ruminating He, with horror near 

¥& c^i^lk^Jf'WywkfeheMlayii^;* 

biiu''* Or 



>^ *> 



if^^^j^ii mpr^^^ lit 

While, uprp4r.aiU.i!;ie,wil4?^i|§ft,refoji8^Si^ )j 
From Atlas eaftward to t^^;£rjgh$^4<^@ytf.^r..,.I 

•f)' Jii«rf| GUhmmTHr^ fead |)rolwLbl)r]#iis 
40fci%tipi%,in hi$ tmamy whgut Ije Ji^efi^ 
tJ^iifpll^Mriag Ipi^re of the feme fbb^ 
jeft, which, however, he has readerei 
llifBciently difFerent by judicibufly dwel- 
ling qpon thc'^natulra} hiftot»y of'tlie 
fcene, rather than the pafllon it ilv- 
fpires. 

« NpTHi>(p (?an:l^e raorc terrible than 
^^ anvA&ican Xnndfcape^atthe ',ak>&>^i:itf' 
jevenirig:- the deep toned' toarin^'df 
tk^*^ lion j ^ the^ ihriller yelling x>Ti^ 
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♦^alid *ea(§ftdj*ut to croW all, die 
«"liiffing of the varioiis kiriyis of fefi 
<^ pents, that at that tinrtfc b^ih the|p 
^^ call, and, as I am aflured, make a 
**mDch loudef fymphony than' -^ the 
** birds in our groves in a niorning. " 



• . M 



It is very rire that Thot^n does 

• • . „ ■ 

not excel when he imitates i fet the 
want of an acctimte idea io Work upoft 
JiaS injured the effeft ci fomd very finfc 
lines,* apparently intended as ^ free 
copy from the accurate' defcription, • al- 
ready quoted, o( t\it Cberjifdrus of Vir- 
*gil. The Latin poet dcfcribes a par- 
ticular fpecies of ferpent ; Thonribn 
iTieans to paint fome large arid terribtc 
creature of that tribe, but without eon- 

fining 



kind^N His. J imag^^ y are* thv^WBi i l«> 
general .aad uidifcrixiiMiaie. i , •• . i /• v 



I 



Mr, Adanson, Jiowieyer^ ft|rj[4<bes 
fbme circumftanccs for a defcriptiaa, of 
the enormous gigantic ferpent of Africa, 
,wliich.a;ppct piighi;einploy with ftsik- 
ing effeft. H^ ^onje<fturps. this ^niijaaj 
tobe ffQm fpriy to fif]:y feqt-lo;ig a^t itiJ 
fjiU growth i wd . thus . d^elticibes thp 
rxianaer,in whiqh.it fcek§ .its- pr^j^. 
«^Hs,lurkjR.in n^owflrps^ a^nd place§ |>ot 
*' far from the water;- His t^ii is cuded 
^ pffo or .three iroui3ids qf a cgclej which 
•/« iftckwjle a <;irqup:^ferfiac€; frgryi fiiye tp 
ft^ fvx iee,t , diw).^ter^. pv^^ .|^W9^ ,h? 
^<f,r?aFS l>^^iiead^wi^^a^.;9f hi^^^ 
*^ In this attitude, and as it were im- 
*^ moveable,, hs thrgws ; hi» eyes all 
' ■ "round 



ii4 "Bos^rsDKUiifmxm 

%reitnApyMmhodihsqpotc^^^ an ml^ 
%^dP&ti^^f\diff tboiidocpni^altitahifpiof 

^VJ«5*f|te«lg%CWg.'"':ilj^>loiulq yd b:> 

fi,, . t -y . » . • V • '.>.'.. ;o\ id vino nxij ii 
•ji j^v.. ., .!■ ,» ' . •'■ .. v.l.t ^o noij£rqni33 

fSm^h tir aomfefticV ^ffot^ '6iij'e«$sTi^JH 
i«iehcc an accurate futvey"Ul4y"a^^^ 
11^ ideis^ of grandeur of beauty'.- ^Wis^ 
^ferc'a tartKfs' eye oiily beliolds'^n^br'-i 
mkity ahd Ihdtftina knaiklj),' dnV''^^^ 
fe\iftonnitd lb fcxamine, coni^ai'dj'^^d'W- 
&ftttinife 4rai difcern detacKecl'^pS? 
ihd gicitpsy' Whith, judlcioiitli^'bi'ou^ 
» f&WWrdij'ifhay be^fought into tfi^lf^ 
flWKJhg tiaitjrts.^ TWfc'lB'ffitile'^ifi?^^ 
ffiifens-Mtere tobf a'kfed' ymdFr^^ 
^' 'ibuld render more evident. To 

give 



|)y qmfe t& bsn parfood i vitkh^i^ii^^fint^^I 
Tafte mayi peiiiBpr^bd fik^d ^di i^j^ii^iv^ 
cd by philofophical. iiivqft^a^efeih ^ 45ut 
it can only be formed by frequent con- 
templation of the objefts with which it 
is .conyei5fant.„,. Thi^^ \\ i^;, ^op^,^ -^iU 

rou§ quotajion^ w^qhi.QOfligofe fo larggi 
a flwe of this yolupxe. Many of theifi, 
it \% .probaW?^ )Mi|l^ be . &a[u% .tc^r i^% 
readeri but jt^^jpearifl^ aj^?u-t^?xl?r, 
c^o^nexionj^. and. being brai^gj^t i.JiiM 
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156 POETICAL USE, &c. 

ftcuie him fome of duit anrafemmts 
%luch die critical pait of the wolk 
mi^ fail to afibrcL 



THE END. 
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